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iv PREFACE. 


References will be found to Smith’s Classical Dic- 
tionaries, to Goodwin’s Greek Moods and Tenses, and 
to Professor White’s new edition of Schmidt’s Rhyth- | 
mic and Metric of the Classical Languages (S.). I 
regret that the first part of my book was sent to the 
publisher before I had time for a complete examination 
of this last work. The references are made as far as 
possible to the Grammars of Professors Goodwin (G.) 
and Hadley (H.). 

In the Historical Introduction I have endeavored 
briefly to trace the growth of the Greek poetic art, 
with the desire to compensate in some slight degree 
for the fragmentary nature of the text. It has been 
my purpose to make the notes as brief as possible 
without too greatly exposing myself to the charge of 
meagerness. Discussions have been uniformly avoided. 

This book has already greatly increased the interest 
of one student in the fragments of Greek Lyric poe- 
try. That it may do as much for others is my high- 
est ambition for its success. 


HENRY M. TYLER. 


Smitu Co.ueceE, July 22,. 1879. 
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ὧδε λίην μεθιέντες, ἐν εἰρήνῃ δὲ δοκεῖτε 
ἧσθαι, ἀτὰρ πόλεμος γαῖαν ἅπασαν ἔχει. 
* ® * 
, > , , > 3 ᾿ 
5s Kai Tis ἀποθνήσκων ὕστατ᾽ ἀκοντισάτω. 
- a ——— \ Ἄ 3 ‘ # 
τιμῆέν TE yap ἐστι καὶ ἀγλαὸν ἀνδρὶ μάχεσθαι 
γῆς πέρι καὶ παΐδων κουριδίης τ᾿ ἀλόχου 
ὃ # - fa # de ῥ ν᾽ ε il # 
υσμενέσιν" θάνατος δὲ TOT ἔσσεται, ὁππότε κεν δή 
Μοῖραι ἐπικλώσωσ᾽, ἀλλά τις ἰθὺς ἴτω 
-"; 3 ᾿ , « 3 ἡ ’ » "- 
10 ἔγχος ἀνασχόμενος καὶ ὑπ᾽ ἀσπίδος ἄλκιμον ἦτορ 
ἕλσας, τὸ πρῶτον μιγνυμένου πολέμον. 
οὐ γάρ κως θάνατόν γε φυγεῖν εἱμαρμένον ἐστίν 
Ν 3 103 9 , , 3 - 
ο΄ ἄνδρ᾽, οὐδ᾽ εἰ προγόνων ἢ γένος ἀθανάτων. 
πολλάκι δηϊοτῆτα φυγὼν καὶ δοῦπον ἀκόντων 
is ἔρχεται, ἐν δ᾽ οἴκῳ μοῖρα κίχεν θανάτον' 
ἀλλ᾽ ὁ μὲν οὐκ ἔμπας δήμῳ φίλος οὐδὲ ποθεινός, 
᾿ 5 34 # a Ἀ ν᾿ ¥ a 
τὸν δ᾽ ὀλίγος στενάχει καὶ μέγας, ἦν τι πάθῃ" 
λ an Αἰ. 8 4 5A é > 5 f 
yp yap σύμπαντι πόθος κρατερόφρονος ἀνὸρός 
τὰ » ἌὉΡβΒΡΛ]ΙΨ ε # 
θνήσκοντος. ζώων δ᾽ ἄξιος ἡμιθέων " 
ὥσπερ γάρ μιν πύργον ἐν ὀφθαλμοῖσιν ὁρῶσιν - 
a 5 . ~ » - 27 
ἐρδει yap πολλῶν ἄξια μοῦνος ἐών. 


TYRTAEUS. 


Tue story of Tyrtaeus is almost too familiar to require repe- 
tition. According to tradition he was a lame schoolmaster, 
sent by the unwilling Athenians to the disappointed Spartans, 
who in obedience to the oracle sought a leader to rescue them 
from their misfortune in the second Messenian war. But the 
Athenians were in turn disappointed, and the Spartans were 
made jubilant, for he so inspired them with ardor by his songs 
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γίγνεται, οὔτ᾽ αἰδὼς οὔτ᾽ ὄπις οὔτ᾽ ἔλεος, 
θυμῷ γῆς περὶ τῆσδε μαχώμεθα καὶ περὶ παΐδων 
θνήσκωμεν ψυχέων μηκέτι φειδόμενοι. 
5 ὦ νέοι, ἀλλὰ μάχεσθε παρ᾽ ἀλλήλοισι μένοντες, 
μηδὲ φυγῆς αἰσχρᾶς ἄρχετε μηδὲ φόβου, 
ἀλλὰ μέγαν ποιεῖσθε καὶ ἄλκιμον ἐν φρεσὶ θυμόν, 
μηδὲ φιλοψυχεῖτ᾽ ἀνδράσι μαρνάμενοι' 
τοὺς δὲ παλαιοτέρους, ὧν οὐκέτι γούνατ᾽ ἐλαφρά, 
20 μὴ καταλείποντες φεύγετε, τοὺς yepapous - 
αἰσχρὸν γὰρ δὴ τοῦτο μετὰ προμάχοισι πεσόντα 
κεῖσθαι πρόσθε νέων ἄνδρα παλαιότερον, 
ἤδη λευκὸν ἔχοντα κάρη πολιόν τε γένειον, 
θυμὸν ἀποπνείοντ᾽ ἄλκιμον ἐν Kovin, 


τὰ 


Γ Γ > of A ; Ἴ ᾽ κῃ 
αἱματόεντ᾽ αἰδοῖα φίλαις ἐν χερσὶν ἔχοντα --- 
αἰσχρὰ τά γ᾽ ὀφθαλμοῖς καὶ νεμεσητὸν ἰδεῖν ---- 
καὶ χρόα γυμνωθέντα" νέοισι δὲ πάντ᾽ ἐπέοικεν, 
¥ a * Ca Y 3 + ¥ ¥ 
opp ἐρατῆς nBys ἀγλαὸν ἄνθος ἐχῃ" 
᾿ ὃ i 4 θ % id ~ Ε \ δὲ of 
ἀνδράσι μὲν θηητὸς ἰδεῖν, ἐρατὸς δὲ γυναιξίν, 
* 5 καὶ % 3. ἃ ¥ # 
Ὁ ζωὸς ἐών, καλὸς δ᾽ ἐν προμάχοισι πεσών. 
ἀλλά τις εὖ διαβὰς μενέτω ποσὶν ἀμφοτέροισιν 
4 : | με | ΜᾺ . ta 
στηριχθεὶς ἐπὶ γῆς, χεῖλος ὀδοῦσι δακών. 


I. (11. 
᾿Αλλ᾽ Ἥρακλῆος γὰρ ἀνικήτου γένος ἐστέ, 
θαρσεῖτ᾽, οὔ πω Ζεὺς αὐχένα λοξὸν ἔχεϊ " 
μηδ᾽ ἀνδρῶν πληθὺν δειμαίνετε, μηδὲ φοβεῖσθε, 
ἰθὺς δ᾽ εἰς προμάχους ἀσπίδ᾽ ἀνὴρ ἐχέτω, 
5 ἐχθρὰν μὲν ψυχὴν θέμενος, θανάτου δὲ μελαίνας 
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ἢ ξίφεος κώπην ἣ δόρυ μακρὸν ἑλών. 


as ὑμεῖς δ᾽, ὦ γυμνῆτες, ὑπ᾽ ἀσπίδος ἄλλοθεν ἄλλος 


1 


πτώσσοντες μεγάλοις βάλλετε χερμαδίοις, 
δούρασί τε ξεστοῖσιν ἀκοντίζοντες ἐς αὐτούς, 
τοῖσι πανόπλοισι πλησίον ἱστάμενοι. 


itl. (12.) 
Our’ ἂν μνησαίμην οὔτ᾽ ἐν λόγῳ ἄνδρα τιθείμην 
οὔτε ποδῶν ἀρετῆς οὔτε παλαισμοσύνης, 
οὐδ᾽ εἰ Κυκλώπων μὲν ἔχοι μέγεθός τε βίην τε, 
νικῴη δὲ θέων Θρηΐκιον Βορέην, 
οὐδ᾽ εἰ Τιθωνοῖο φυὴν χαριέστερος εἴη, 
πλουτοίη δὲ Μίδεω καὶ Κινύρεω μάλιον, 
οὐδ᾽ εἰ Τανταλίδεω Πέλοπος βασιλεύτερος εἴη, 
γλῶσσαν δ᾽ ᾿Αδρήστου μειλιχόγηρυν ἔχοι, 
οὐδ᾽ εἰ πᾶσαν ἔχοι δόξαν πλὴν θούριδος ἀλκῆς, 
—ov γὰρ ἀνὴρ ἀγαθὸς γίγνεται ἐν πολέμῳ ---- 
εἰ μὴ τετλαΐη μὲν ὁρῶν φόνον αἱματόεντα 
καὶ δηΐων ὀρέγοιτ᾽ ἐγγύθεν ἱστάμενος. 
n® ἀρετή, τόδ᾽ ἄεθλον ἐν ἀνθρώποισιν ἄριστον 
κάλλιστόν τε φέρειν γίγνεται ἀνδρὶ νέῳ. 
ξυνὸν δ᾽ ἐσθλὸν τοῦτο πόληϊ τε παντί τε δήμῳ, 
ὅς τις ἀνὴρ διαβὰς ἐν προμάχοισι μένῃ 
νωλεμέως, αἰσχρᾶς δὲ φυγῆς ἐπὶ πάγχυ λάθηται, 
ψυχὴν καὶ θυμὸν τλήμονα παρθέμενος, 
θαρσύνῃ δ᾽ ἔπεσιν τὸν πλησίον ἄνδρα παρεστώς" 
οὗτος ἀνὴρ ἀγαθὸς γίγνεται ἐν πολέμῳ ' 
αἶψα δὲ δυσμενέων ἀνδρῶν ἔτρεψε φάλαγγας 
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λαιᾷ μὲν ἴτυν προβάλεσθε, 

δόρυ δ᾽ εὐτόλμως πάλλοντες, 
5 μὴ φειδόμενοι τᾶς Cwas: 

οὐ γὰρ πάτριον τᾷ Σπάρτᾳ. 


MIMNERMUS. 


MIMNERMUS was born apparently at Smyrna, and flour- 
ished according to some authorities from about 635 B, c., while 
others place his literary activity in the following century. 
The facts of his life are but little known to us, though the 
date is to a certain degree fixed by the fact that Solon ad- 
dresses him as a contemporary. He was the first to employ 
the elegiac verse for plaintive mournful compositions, and so 
receives the honor of introducing to the Greeks a new inven- 
tion in song, more especially as the character which he im- 
pressed upon the elegy became a distinguishing trait of that 
style of poetry forever after. Abandoning the themes of war 
he sung of the trials and disappointments of life, exalting love 
as the only compensation left to poor mortality. A beautiful 
maiden named Nanno, the preéminent subject of his song, was 
immortalized by his elegies addressed to her. 

The dialect of Mimnermus was the Epic, though with some 
forms like κοτέ and κως imitating the later lonic. 


NANNY. 
I. (Ὁ 
‘Its δὲ Bios, τί δὲ τερπνὸν ἄτερ χρυσῆς ᾿Αφροδίτης ; 


τεθναίην, ὅτε μοι μηκέτι ταῦτα μέλοι, 
κρυπταδίη φιλότης καὶ μείλιχα δῶρα καὶ εὐνή" 
εἰ ἥβης ἄνθεα γίγνεται ἁρπαλέα 
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τερπνὸν ὁμῶς Kal καλόν, ἐπεὶ πλέον ὥφελεν εἶναι " 
ἀλλ᾽ ὀλιγοχρόνιον γίγνεται ὥσπερ ὄναρ 
s By τιμήεσσα- τὸ δ᾽ ἀργαλέον καὶ ἄμορφον 
γῆρας ὑπὲρ κέψαλῆς αὐτί. ὑπερκρέμαται, 
ἐχθρὸν ὁμῶς καὶ ἄτιμον, ὅ τ᾽ "ἀγνώστον τιθεῖ ἄνδρα, 
βλάπτει δ᾽ ὀφθαλμοὺς καὶ νόον ἀμφιχυθέν. 


IV. (12.) 


"H2duos μὲν κάρτ᾽ ἔλαχεν πόνον Hata πάντα, 
οὐδέ ποτ᾽ ἄμπαυσις γίγνεται οὐδεμία 
¥ , Ἀ ‘| Lill 3 +, ᾷ - ¥ 2 al 
ἵπποισίν τε Kal αὐτῷ, ἐπεὶ ῥοδοδάκτυλος ‘Has 
? ἫΝ a 2 5 x 5 a 
Ὠκεανὸν προλιποῦσ᾽ οὐρανὸν εἰσαναβῇ " 
5 τὸν μὲν γὰρ διὰ κῦμα φέρει πολνήρατος εὐνή 
κοιΐλη, Ἡφαίστου χερσὶν ἐληλαμένη 
αν ' € al i ¥ a7) ᾿ 
χρυσοῦ τιμήεντος, ὑπόπτερος, ἄκρον ἐφ᾽ ὕδωρ 
εὕδονθ᾽ ἁρπαλέως χώρου ad’ Ἑσπερίδων 
τῆς a ay # μ 4 μ᾿ « , 
γαῖαν ἐς Αἰθιόπων, ἵνα δὴ θοὸν ἅρμα καὶ ἵπποι 
ε i > Κ᾿ : 3 ᾿ a ¥ le 
0 ἑἕστᾶσ᾽, opp Has ἠριγένεια μόλῃ " 
μ᾿ >» 3- κΚὶ © fF 53 # 3 , cr 
ἔνθ᾽ ἐπέβη ἑτέρων ὀχέων Ὑπερίονος vids. 


SOLON. 


Soton was an Athenian citizen of noble birth, tracing his 
lineage back to Codrus, the last king of Athens. His mother 
was also cousin to the mother of Peisistratus. His naturally 
meditative mind was rendered more thoughtful by observation 
at home and extended travel abroad, so that he became known 
as one of the seven sages of Greece, 
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11. (2, 3.) 
Einv δὴ τότ᾽ ἐγὼ Φολεγάνδριος ἢ Σικινήτης 
ἀντί γ᾽ ᾿Αθηναίου, πατρίδ᾽ ἀμειψάμενος " 
αἶψα γὰρ ἂν φάτις nde μετ᾽ ἀνθρώποισι γένοιτο " 
᾿Αττικὸς οὗτος ἀνὴρ τῶν Σαλαμιναφετῶν. 
5. ‘lopev εἰς Σαλαμῖνα, μαχησόμενοι περὶ νήσον 
ἱμερτῆς, χαλεπόν τ᾽ αἶσχος ἀπωσόμενοι. 


ὙΠΟΘΗΚΑΙ ΕΙΣ AOHNAIOYS. 
III. (4.) 


Ἡμετέρα δὲ πόλις κατὰ μὲν Διὸς ov ποτ᾽ ὀλεῖται 
αἶσαν καὶ μακάρων θεῶν φρένας ἀθανάτων" 
τοΐη γὰρ μεγάθυμος ἐπίσκοπος ὀμβριμοπάτρη 
Παλλὰς ᾿Αθηναίΐη χεῖρας ὕπερθεν ἔχει " 
s αὐτοὶ δὲ φθείρειν μεγάλην πόλιν ἀφραδίῃσιν 
ἀστοὶ βούλονται χρήμασι πειθόμενοι, 
δήμου θ᾽ ἡγεμόνων ἄδικος νόος, οἷσιν ἑτοῖμον 
ὕβριος ἐκ μεγάλης ἄλγεα πολλὰ παθεῖν " 
οὐ γὰρ ἐπίστανται κατέχειν κόρον οὐδὲ παρούσας 
1 εὐφροσύνας κοσμεῖν δαιτὸς ἐν ἡσυχίῃ. 
* * * 
πλουτοῦσιν δ᾽ ἀδίκοις "pypace πειθόμενοι 
% % * 
οὔθ᾽ ἱερῶν κτεάνων οὔτε τι δημοσίων 
φειδόμενοι κλέπτουσιν ἐφ᾽ ἁρπαγῇ ἄλλοθεν ἄλλος 
οὐδὲ φυλάσσονται σεμνὰ θέμεθλα Δίκης, 
5 ἣ σιγῶσα σύνοιδε τὰ γιγνόμενα πρό τ᾽ ἐόντα, 
τῷ δὲ χρόνῳ πάντως ἦλθ᾽ ἀποτισομένη. 
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ot δ᾽ εἶχον δύναμιν Kai χρήμασιν ἦσαν ἀγητοί, 
καὶ τοῖς ἐῤξρασάμην μηδὲν ἀεικὲς ἔχειν’ 
s ἔστην δ᾽ ἀμφιβαλὼν κρατερὸν σάκος ἀμφοτέροισιν, 


νικᾶν δ᾽ οὐκ εἴασ᾽ οὐδετέρους ἀδίκως. 


Υ. QL) 


Εἰ δέ πεπόνθατε λυγρὰ δι᾿ ὑμετέρην κακότητα, 
μή τι θεοῖς τούτων μοῖραν ἐπαμφέρετε' 
. Ν᾿ ΟΝ , "Ὁ, es , 
αὐτοὶ γὰρ τούτους ηὐξήσατε ῥύματα δόντες, 
καὶ διὰ ταῦτα κακὴν ἔσχετε δουλοσύνην " 
[1 # ᾿ τ' ᾿ - a ᾿ ¥ # 
s ὑμέων δ᾽ εἷς μὲν ἕκαστος ἀλώπεκος ἴχνεσι Baiver, 
f δ᾽ ξΕἝὀ τὰ ῬᾺ μὴ ν᾿ 
σύμπασιν δ᾽ ὑμῖν κοῦφος ἔνεστι νόος " 
3 x ma ε δ , > ¥ 3» > r 
εἰς yap γλῶσσαν ὁρᾶτε Kai εἰς ἔπος αἰόλον ἀνδρός, 
3 ¥ δ᾽ +84 ᾿ λέ 
εἰς ἔργον δ᾽ οὐδὲν γιγνόμενον βλέπετε. 


ὙΠΟΘΗΚΑΙ ΕΙΣ EAYTON. 


γι. (13. 

Μνημοσύνης καὶ Ζηνὸς ᾿Ολυμπίον ἀγλαὰ τέκνα, 
Μοῦσαι Πιερίδες, κλῦτέ μοι εὐχομένῳ * 

ὄλβον μοι πρὸς θεῶν μακάρων δότε καὶ πρὸς 

ἁπάντων 
ἀνθρώπων αἰεὶ δόξαν ἔχειν ἀγαθήν" 
s εἶναι δὲ γλυκὺν ὧδε φίλοις, ἐχθροῖσι δὲ πικρόν, 

τοῖσι μὲν αἰδοῖον, τοῖσι δὲ δεινὸν ἰδεῖν, 

χρήματα δ᾽ ἱμείρω μὲν ἔχειν, ἀδίκως δὲ πεπᾶσθαι 
οὐκ ἐθέλω" πάντως ὕστερον ἦλθε δίκη. 


πλοῦτον δ᾽ ὃν μὲν δῶσι θεοί, παραγίγνεται ἀνδρί 
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χὥώστις μὲν νούσοισιν ὑπ᾽ ἀργαλέῃσι πιεσθῇ, 
ὡς ὑγιὴς ἔσται, τοῦτο κατεφράσατο' 
ἄλλος δειλὸς ἐὼν ἀγαθὸς δοκεῖ ἔμμεναι ἀνήρ, 
καὶ καλός, μορφὴν οὐ χαρίεσσαν ἔχων " 
a 5 fa __ i # y ~ 
εἰ δέ τις ἀχρήμων, πενίης δέ μιν ἔργα βιᾶται, 
' , ᾿ , ᾿ ‘ 50 4 
κτήσασθαι πάντως χρήματα πολλὰ δοκεῖ. 
σπεύδει δ᾽. ἄλλοθεν ἄλλος: ὁ μὲν κατὰ πόντον 
ἀλᾶται 
ἐν νηυσὶν χρήζων οἴκαδε κέρδος ἄγειν 
ἰχθυόεντ', ἀνέμοισι φορεύμενος ἀργαλέοισιν, 
φειδωλὴν ψυχῆς οὐδεμίαν θέμενος " 
ἄλλος γῆν τέμνων πολυδένδρεον εἰς ἐνιαυτόν 
λατρεύει, τοῖσιν καμπύλ᾽ ἄροτρα μέλει ' 
ἄλλος ᾿Αθηναίης τε καὶ Ηφαΐστου πολυτέχνεω 
ἔργα δαεὶς χειροῖν ξυλλέγεται βίοτον - 
ἄλλος ᾿ἾΟλυμπιάδων Μουσέων πάρα δῶρα διδαχθείς, 
ἱμερτῆς σοφίης μέτρον ἐπιστάμενος * 
ἄλλον μάντιν ἔθηκεν ἄναξ ἑκάεργος ᾿Απόλλων, 
a δ᾽ ᾿ ὃ 17 a y ἡἡὖὶἰ 3 ᾿ 
ἔγνω δ᾽ ἀνὸριὶ κακὸν τηλόθεν ἐρχόμενον, 
ᾧ συνομαρτήσωσι θεοί" τὰ δὲ μόρσιμα πάντως 
οὔτε τις οἰωνὸς ῥύσεται οὔθ᾽ ἱερά. 
ἄλλοι Παιῶνος πολυφαρμάκου ἔργον ἔχοντες 
Ἄ # | Ἂ δὲ ¥ # 
inTpol* καὶ τοῖς οὐδὲν ἔπεστι τέλος " 
πολλάκι δ᾽ ἐξ ὀλίγης ὀδύνης μέγα γίγνεται ἄλγος, 
3 ¥ # ἊΨ f dl 
κοὐκ av τις λύσαιτ ἥπια φάρμακα δούς, 
Ν δὲ > ee e 3 é 
TOV O€ κακαῖς νούσοισι κυκώμενον ἀργαλέαις TE 
ἁψάμενος χειροῖν αἶψα τίθησ᾽ ὑγιῆ. 
Μοῖρα δέ τοι θνητοῖσι κακὸν φέρει ἠδὲ καὶ ἐσθλόν' 
δῶρα δ᾽ ἄφυκτα θεῶν γίγνεται ἀθανάτων. 


> 
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in the manner of Mimnermus than in that of the earlier writ- 
ers, being however more positive and didactic, and less melan- 
choly. He upholds the dignity of philosophy against the 
excessive admiration of the Greeks for athletic strength, while 
at the same time he sharply chides the Ionians for their grow- 
ing luxury and effeminacy. He recommencs that at the ban- 
quets the praises of virtue rather than the prowess of giants 
should be sung. 

The dialect of Xenophanes corresponds in general to the 
Epic, with a few individual peculiarities. 


EAETEIA. 
I. (1.) 


Nov yap δὴ ζάπεδον καθαρὸν καὶ yecoes ἁπάντων 
καὶ κύλικες " πλεκτοὺς δ᾽ ἀμφιτιθεῖ στεφάνους, 
ἄλλος δ᾽ εὐῶδες μύρον ἐν φιάλῃ παρστείνει " 
κρατὴρ δ᾽ ἕστηκεν μεστὸς ἐὐφροσύνης * 
¥ > καὶ ε κα A ¥ ‘ ov 
s ἄλλος δ᾽ οἶνος ἑτοῖμος, ὃς οὔ ποτε φησὶ προδώσειν, 
μείλιχος ἐν κεράμοις, ἄνθεος ὀσδόμενος " 
ἐν δὲ μέσοις ἁγνὴν ὀδμὴν λιβανωτὸς now, 
%, > ἊψγὮ δὼ % Ἀ 4 él ᾿ 
ψυχρὸν δ᾽ ἔστιν ὕδωρ καὶ γλυκὺ καὶ καθαρόν " 
πάρκεινται δ᾽ ἄρτοι ξανθοὶ γεραρή τε τράπεζα 
Ὁ τυροῦ καὶ μέλιτος πίονος ἀχθομένη" 
βωμὸς δ᾽ ἄνθεσιν ἀν τὸ μέσον πάντη πεπύκασται, 
μολπὴ δ᾽ ἀμφὶς ἔχει δώματα καὶ θαλίη. 
χρὴ δὲ πρῶτον μὲν θεὸν ὑμνεῖν εὔφρονας ἄνδρας 
εὐφή 0 t καθαροῖσι λό 
ὐφήμοις μύθοις καὶ καθαροῖσι λόγοις. 
Cl de \ Ψ # μ OL d ὃ r | θ 
*s σπείσαντας δὲ καὶ εὐξαμένους τὰ δίκαια ὀυνασθαι 
πρήσσειν ---- ταῦτα γὰρ ὧν ἐστι προχειρότερον, 
3 f 
οὐχ ὕβρις, ---- πίνειν ὁπόσον κεν ἔχων ἀφίκοιο 


tied) 
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Ὁ σμικρὸν δ᾽ av“re πόλει χάρμα γένοιτ᾽ ἐπὶ τῷ, 
εἴ τις ἀεθλεύων νικῷ Πίσαο παρ᾽ ὄχθας’ 
οὐ γὰρ πιαίνει ταῦτα μυχοὺς πόλεως. 


THEOGNIS. 


THEOGNIS was a native of Megara, about twenty miles west- 
ward across the bay and the island of Salamis from Athens. 
He flourished from about 550 until as late as 490 μ. ὁ, His 
birth would therefore apparently fall as. early as B. c. 570. 

For a long time previous to the birth of Theognis his native 
city had suffered from a series of revolutions which threw the 
control of the state back and forth between the oligarchs and 
the commons, or more frequently tyrants who usurped the 
power in their name. Theognis belonged by birth <nd by 
sympathy to the nobles, and his poems naturally reflect his 
feeling of indignation over the misfortunes of his friends, and ~ 
his thorough hatred of their political opponents. His senti- 
ments were greatly intensified by his personal losses, as his 
property was confiscated, and he was sent forth an exile, home- 
less and almost friendless. He found at last a resting-place 
and obtained the rights of citizenship in Megara, in Sicily. 
It was the natural result of his experiences that all his 
thoughts were colored by his political feeling. In his writings 
the nobles are always the ἀγαθοί and ἐσθλοί, and the common 
people are κακοΐ and δειλοΐ, so that these words, as they occur 
in his poems, are always to be taken as having at-least much 
of this political signification. 

Theognis has left to us an extended collection of apothegms, 
and is therefore far better known to us than any other author 
as a writer of gnomic poetry. His verses were addressed to 
one Kurnos the son of Polypas, of whom nothing further is 


15 
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εὐχομένῳ μοι κλῦθι, κακὰς δ᾽ ἀπὸ κῆρας ἄλαλκε" 
σοὶ μὲν τοῦτο, θεά, σμικρόν, ἐμοὶ δὲ μέγα. 


Μοῦσαι καὶ Χάριτες, κοῦραι Διός, αἵ ποτε Κάδμου 


ἐς γάμον ἐλθοῦσαι καλὸν ἀείσατ᾽ eros: 16 
ὅττι καλόν, φίλον ἐστί" τὸ δ᾽ οὐ καλὸν οὐ φίλον 
ἐστίν 


τοῦτ᾽ ἔπος ἀθανάτων ἦλθε διὰ στομάτων. 


Κύρνε, σοφιζομένῳ μὲν ἐμοὶ σφρηγὶς ἐπικείσθω 
τοῖσδ᾽ ἔπεσιν, λήσει δ᾽ οὔποτε κλεπτόμενα. τ. 
οὐδέ τις ἀλλάξει κάκιον τοὐσθλοῦ παρεόντος. 
a ω *~ | ᾿ ¥ 
ὧδε δὲ πᾶς τις ἐρεῖ" Θεύγνιδός ἐστιν ἔπη 
τοῦ Μεγαρέως" πάντας δὲ κατ᾽ ἀνθρώπους ὀνο- 
μαστός 
EJ Lael ‘ ¥ με ε ΤᾺ a 
ἀστοῖσιν δὴ ov πω πᾶσιν ἁδεῖν δύναμαι " 
οὐδὲν θαυμαστόν, Πολυπαΐδη + οὐδὲ γὰρ 6 Ζεὺς 2s 
νυν , ,. κε ᾿ »"νἝν» 2 
οὖθ᾽ ὕων πάντεσ σ᾽ ἁνδάνει οὔτ᾽ ἀνέχων. 


Σοὶ δ᾽ ἐγὼ εὖ φρονέων ὑποθήσομαι, οἷά περ αὐτός, 
" > 3 & mg = ~ ¥*s os ¥ 
Kupv , ATO Τῶν ἀγαθῶν Tacs €T εὡν» ἔμαθον. 
, Ἔκ" 3 = > > » > ἡγδι» 
πέπνυο, μηδ᾽ αἰσχροῖσιν ἐπ᾿ ἔργμασι μηδ᾽ adi- 
κοισιν 
τιμὰς μηδ᾽ ἀρετὰς ἕλκεο μηδ᾽ ἄφενος. 30 


Ταῦτα μὲν οὕτως ἴσθι - κακοῖσι. δὲ μὴ προσομίλει 
" Γ 3443 ἂν» _* 5 ~ ¥ 
ἀνδράσιν, ἀλλ΄ αἰεὶ τὼν ἀγαθὼν ἔχεο" 


* 7 a - 
Kal Tapa τοῖσιν πῖνε καὶ ἔσθιε, Kai μετὰ τοῖσιν 


ite, καὶ ἄνδανε τοῖς, ὧν μεγάλη δύναμις. 


* 65 


75 
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ἀλλήλους δ᾽ ἀπατῶσιν ἐπ᾽ ἀλλήλοισι γελῶντες, 
οὔτε κακῶν γνώμας εἰδότες οὔτ᾽ ἀγαθῶν. to 

Μηδένα τῶνδε φίλον ποιεῦ, Πολυπαΐδη, ἀστῶν 
ἐκ θυμοῦ, χρείης εἵνεκα μηδεμιῆς" 

ἀλλὰ δόκει μὲν πᾶσιν ἀπὸ γλώσσης φίλος εἶναι, 
χρῆμα δὲ συμμίξῃς μηδενὶ μηδ᾽ ὁτιοῦν 

σπουδαῖον - γνώσῃ yap ὀϊζυρῶν φρένας ἀνδρῶν, 65 
ὥς σφιν ἐπ᾽ ἔργοισιν πίστις ἐπ᾽ οὐδεμία, 

ἀλλὰ δόλους τ᾽ ἀπάτας τε πολυπλοκίας τ᾽ ἐφίλησαν 
οὕτως, ὡς ἄνδρες μηκέτι σωζόμενοι. 


Πιστὸς ἀνὴρ χρυσοῦ τε καὶ ἀργύρου ἀντερύσασθαι 
ἄξιος ἐν χαλεπῇ, Κύρνε, διχοστασίῃ. 78 


Παύρους εὑρήσεις, Πολυπαΐδη, ἄνδρας éraipovs 7 
πιστοὺς ἐν χαλεποῖς πρήγμασι γινομένους, 
τ a. e # % Γ 
οἵ τινες ἂν τολμῷεν, ὁμόφρονα θυμὸν ἔχοντες, 
ἶσον τῶν ἀγαθῶν τῶν τε κακῶν μετέχειν. 


Οὐ τόσσους χ᾽ εὕροις διζήμενος οὐδ᾽ ἐπὶ πάντας 83 
ἀνθρώπους, οὗς ναῦς μὴ μία πάντας ἄγοι, 
οἷσιν ἐπὶ γλώσσῃ τε καὶ ὀφθαλμοῖσιν ἔπεστιν 
am Ἢ» δ" ἃ % a > ¥ ᾽ ¥ 
αἰδώς, οὐδ᾽ αἰσχρὸν χρῆμ᾽ ἔπι κέρδος ayes. 


Ld a ys, 4 # ca a » % a 
My μ᾽ ἔπέσιν μὲν στέργε, νόον ὃ ἔχε Kal φρένας 
ἄλλας, 87 
εἴ με φιλεῖς Kal σοι πιστὸς EVETTL νόος. 
3 ᾿ al " cal fa ¥ a ἃ 4 
ἀλλὰ φίλει καθαρὸν θέμενος νόον, ἡ μ᾽ ἀποειπῶν 
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Χρυσοῦ κιβδήλοιο καὶ ἀργύρου ἄνσχετος arn, τιο 
Κύρνε, καὶ ἐξευρεῖν ῥάδιον ἀνδρὶ σοφῷ. 
εἰ δὲ φίλου νόος ἀνδρὸς ἐνὶ στήθεσσι λελήθῃ 
πὸ ψυδρὸς ἐών, δόλιον δ᾽ ἐν φρεσὶν ἦτορ ἔχῃ, 
aA Ἢ Γ ᾿ - 
τοῦτο θεὸς κιβδηλότατον ποίησε βροτοῖσιν, 
καὶ γνῶναι πάντων τοῦτ᾽ ἀνιηρότατον. 
3 Ν᾿ ¥ 3 κ' 3 Ἀ 3 | ¥ 
ου γὰρ αν εἰδείης ἀνδρὸς voor οὐδὲ γνυναικῦς, 
πρὶν πειρηθείης ὥσπερ ὑποζυγίου" 
3 al 3 # - ἊΨ 3. 3 ¥ “4 ἢ 
τς οὐδέ KEV εἰκάσσαις ὥσπερ TOT ἐς ὦνιον ἐλθών " 
πολλάκι γὰρ γνώμην ἐξαπατῶσ᾽ ἰδέαι. 


Οὐδὲν ἐν ἀνθρώποισι πατρὸς καὶ μητρὸς ἄμεινον τι 
ἔπλετο, τοῖς ὁσίη, Κύρνε, μέμηλε δίκη. 


5 ’ ‘ os καὶ 4 é ¥ sv 
Οὐδείς, Κύρν᾽, ἄτης καὶ κέρδεος αἴτιος αὐτός, 13 
wo ἀλλὰ θεοὶ τούτων δώτορες ἀμφοτέρων ' 
οὐδέ τις ἀνθρώπων ἐργάζεται, ἐν φρεσὶν εἰδὼς 
3 # ¥ > ἃ Ἀ a ¥ a 
ἐς τέλος εἴτ᾽ ἀγαθὸν γίνεται εἴτε κακόν. 
πολλάκι γὰρ δοκέων θήσειν κακόν, ἐσθλὸν ἔθηκεν" 
- ~ # a # ἊΨ a 
καί τε δοκῶν θήσειν ἐσθλόν, ἔθηκε κακόν. 
3 , a # ¥ μὰ 3 5. ἢ 
125 οὐδέ τῳ ἀνθρώπων παραγίγνεται, ὅσσ᾽ ἐθέλῃσιν" 
ἴσχει γὰρ χαλεπῆς πείρατ᾽ ἀμηχανίης. 
ἄνθρωποι δὲ μάταια νομίζομεν, εἰδότες οὐδέν " 
᾿ Ν ᾿, , # ἴω a 
θεοὶ δὲ κατὰ σφέτερον πάντα τελοῦσι νόον. 


Οὐδείς πω ξεῖνον, Πολυπαΐδη, ἐξαπατήσας 143 
30 οὐδ᾽ ἱκέτην θνητῶν ἀθανάτους ἔλαθεν. 


Βούλεο δ᾽ εὐσεβέων ὀλίγοις σὺν χρήμασιν οἰκεῖν. 4s 
ἢ πλουτεῖν, ἀδίκως χρήματα πασάμενος. 
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13s Χρὴ yap ὁμῶς ἐπὶ γῆν τε καὶ εὐρέα νώτα θαλάσ- 
σης 179 
δίζησθαι χαλεπῆς, Κύρνε, λύσιν πενίης. 


Κριοὺς μὲν καὶ ὄνους διζήμεθα, Κύρνε, καὶ ἵππους x83 
EJ # al | ΕῚ ΕἸ ~~ 
evyevéas, Kai τις βούλεται ἐξ ἀγαθῶν 
ral ἢ i + ~ 3 ' 
βήσεσθαι: γῆμαι δὲ κακὴν κακοῦ οὐ μελεδαίνει 
160 ἐσθλὸς ἀνήρ, ἤν οἱ χρήματα πολλὰ διδῷ. 
οὐδὲ γυνὴ κακοῦ ἀνδρὸς ἀναίνεται εἶναι ἄκοιτις 
πλουσίου, ἀλλ᾽ ἀφνεὸν βούλεται ἀντ᾽ ἀγαθοῦ. 
χρήματα γὰρ τιμῶσι" καὶ ἐκ κακοῦ ἐσθλὸς ἔγημεν, 
καὶ κακὸς ἐξ ἀγαθοῦ ' πλοῦτος ἔμιξε γένος. 
165 οὕτω μὴ θαύμαζε γένος, ἸΠολυπαΐδη, ἀστῶν 
μαυροῦσθαι' σὺν γὰρ μίσγεται ἐσθλὰ κακοῖς. 


Αὐτός τοι ταύτην εἰδὼς κακόπατριν ἐοῦσαν 103 
εἰς οἴκους ἄγεται, χρήμασι πειθόμενος, 
‘Sp ξι ΤΟΝ » 4 , > ἡ 
εὐδοξος κακόδοξον, ἐπεὶ κρατερή μιν ἀνάγκη 
a # 3. ἡ , a 7 cal 
17 ἐντύει, 2) τ᾽ ἀνδρὸς τλήμονα θῆκε νόον. 
fa ἀ ᾿ ; 
Χρῆμα δ᾽, ὃ μὲν Διόθεν καὶ σὺν δίκῃ ἀνδρὶ γένη- 
ται ' 197 
Ν *~ 1h _ fd # 
καὶ καθαρῶς, αἰεὶ παρμόνιμον τελέθει. 
εἰ δ᾽ ἀδίκως παρὰ καιρὸν ἀνὴρ φιλοκερδέϊ θυμῷ 
μας ὦ Ψ"» ΨΦ s OF ἐλ ἢ 
κτήσεται, εἴθ᾽ ὅρκῳ παρ τὸ δίκαιον ἑλών, 
> / F ¥ ¥ hid 4 4 
175 αὐτίκα μέν τι φέρειν κέρδος δοκεῖ, ἐς δὲ τελευτὴν 
DA ἂμ i ῃ a 5° ε fl rl 
αὖθις ἔγεντο κακόν, θεῶν δ᾽ ὑπερέσχε νόος. 
᾿Ν ῶι"» 3 Ὡς 3 Le Lal 3 Ἀ 5 6S 3 * 
αλλὰ τάδ᾽ ἀνθρώπων ἀπατᾷ νόον" ov γὰρ ἐπ᾽ αὐτοῦ 
τίνονται μάκαρες πρήγματος ἀμπλακίας " 
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βῇς πολυκωκύτους eis ᾿Αἴδαο δόμους, 
οὐδὲ τότ᾽ οὐδὲ θανὼν ἀπολεῖς κλέος, ἀλλὰ μελήσεις 
ἄφθιτον ἀνθρώποις αἰὲν ἔχων ὄνομα, 
es Κύρνε, καθ᾽ Ἑλλάδα γῆν στρωφώμενος ἠδ᾽ ἀνὰ 
νήσους, 
ἰχθυόεντα περῶν πόντον ἔπ᾽ ἀτρύγετον, 
οὐχ ἵππων νώτοισιν ἐφήμενος " ἀλλά σε πέμψει 
ἀγλαὰ Μουσάων δῶρα ἰοστεφάνων " 
πᾶσι γάρ, οἷσι μέμηλε, καὶ ἐσσομένοισιν ἀοιδή 
10 ἔσσῃ ὁμῶς, ὄφρ᾽ ἂν ἦ γῆ τε καὶ ἠέλιος" 
αὐτὰρ ἐγὼν ὀλίγης παρὰ σεῦ οὐ τυγχάνω αἰδοῦς, 
ἀλλ᾽ ὥσπερ μικρὸν παῖδα λόγοις μ᾽ ἀπατᾷς. 


Κάλλιστον τὸ δικαιότατον " λῷστον δ᾽ ὑγιαίνειν " 155 
πρῆγμα δὲ τερπνότατον, τοῦ τις ἐρᾷ, τὸ τυχεῖν. 


a5 Iows τοι τὰ μὲν ἄλλα θεοὶ θνητοῖς ἀνθρώποις «-π 
* a 3 3 ᾿ Ἀ ἢ 3 
γῆράς τ᾽ οὐλόμενον καὶ νεότητ᾽ ἔδοσαν" 
τῶν πάντων δὲ κάκιστον ἐν ἀνθρώποις, θανάτου τε 
καὶ πασέων νούσων ἐστὶ πονηρότατον, 
παῖδας ἐπεὶ θρέψαιο καὶ ἄρμενα πάντα παράσχοις, 
, Ἅ κα ai ᾿ a 7 ᾿, ¥ 
20 γρήματα δ᾽ ἐγκαταθῇῃς, πόλλ᾽ avinpa παθών 
ba *o3 3 # = ss 3 ᾿ 
τὸν πατέρ᾽ ἐχθαίρουσι, καταρῶνται δ᾽ ἀπολέσθαι, 
καὶ στυγέουσ᾽ ὥσπερ πτωχὸν ἐπερχόμενον. 


Τοὶ κακοὶ οὐ πάντως κακοὶ ἐκ γαστρὸς γεγόνασιν, 305 
ἀλλ᾽ ἄνδρεσσι κακοῖς συνθέμενοι φιλίην 
25 ἔργα τε δείλ᾽ ἔμαθον καὶ ἔπη δύσφημα καὶ ὕβριν, 
᾿ ς ᾧ - ’ ¥ 
ἐλπόμενοι κείνους πάντα λέγειν ἐτυμα. 
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αἶσα yap οὕτως ἐστί" τίσις δ᾽ ov φαίνεται ἡμῖν 
29 ἀνδρῶν, οἱ τἀμὰ χῥήματ᾽ ἔχουσι βίῃ 
συλήσαντες " ἐγὼ δὲ κύων ἐπέρησα χαράδρην, 
χειμάῤῥῳ ποταμῷ πάντ᾽ ἀποσεισάμενος " 
τῶν εἴη μέλαν αἷμα πιεῖν" ἐπί τ᾽ ἐσθλὸς ὄροιτο 
δαίμων, ὃς κατ᾽ ἐμὸν νοῦν τελέσειε τάδε. 


ass Τόλμα, Κύρνε, κακοῖσιν, ἐπεὶ κἀσθλοῖσιν ἔχαι- 
Pes, 355 
εὖτέ σε καὶ τούτων μοῖρ᾽ ἐπέβαλλεν ἔχειν" 
ὡς δέ περ ἐξ ἀγαθῶν ἔλαβες κακόν, ὡς δὲ καὶ 
αὖτις 


5 * * ~ ΕἸ ΓΝ 
ἐκδῦναι πειρῶ, θεοῖσιν ἐπευχόμενος. 


3 cal * x a ? al 
Οὐδένα θησαυρὸν παισὶν καταθήσῃ ἀμείνω 409 
: a4 μα Ὁ» a 5 ὋΝ 3 ῥ # 3 Ld 
60 αἰδοῦς, 7 T ἀγαθοῖς ἀνδράσι, Κύρν᾽, ἕπεται. 


Οὐδενὸς ἀνθρώπων κακίων δοκεῖ εἶναι ἑταῖρος, 41 
ἐν # 3 ᾿ ..— , = ὃ # 
ᾧ γνώμη θ᾽ ἕπεται, Kipve, καὶ ᾧ δύναμις. 


Οὐδέν᾽ ὁμοῖον ἐμοὶ δύναμαι διζήμενος εὑρεῖν «ας 
πιστὸν ἑταῖρον, ὅτῳ μή τις ἔνεστι δόλος" 
265 ἐς βάσανον δ᾽ ἐλθὼν παρατρίβομαι ὥστε μολίβδῳ 
χρυσός, ὑπερτερίης δ᾽ ἄμμιν ἕνεστι λόγος. 


Πολλοῖς ἀνθρώπων γλώσσῃ θύραι οὐκ ἐπί. 
κεινται 451 
ἁρμόδιαι, Kat σφιν πόλλ᾽ ἀμέχητα μέλει" 
4 ἊΨ Ν # ¥ 50 κι 
πολλάκι γὰρ τὸ κακὸν κατακείμενον ἔνδον ἄμεινον, 
20 ἐσθλὸν δ᾽ ἐξελθὸν λώϊον ἣ τὸ κακόν. 
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as Γῷ πίνειν δ᾽ ἐθέλοντι παρασταδὸν οἰνοχοείτω" 
οὐ πάσας νύκτας γίνεται ἁβρὰ παθεῖν" 
αὐτὰρ ἐγώ ---- μέτρον γὰρ ἔχω μελιηδέος οἴνου ---- 
ὕπνον λυσικάκου μνήσομαι οἴκαδ᾽ ἰών, 
+ Ψ «€ # ᾿ Ν a 
ἥξω δ᾽ ws οἶνος χαριέστατος ἀνδρὶ πεπόσθαι" 
¥ ha! # + a al 
30 οὔτε TL γὰρ νήφω, οὔτε λίην μεθύω. 
μὴ | ε # Γι 4 rd Γ᾿ : 
ὅς δ᾽ ἂν ὑπερβάλλῃ πόσιος μέτρον, οὐκέτι κεῖνος 
τῆς αὐτοῦ γλώσσης καρτερὸς οὐδὲ νόου" 
ἮΞ 13> ἡ“ ν , >» : > , 
μυθεῖται δ' ἀπάλαμνα, τὰ νήφουσ᾽ εἴδεται αἰσχρά: 
αἰδεῖται δ᾽ ἕρδων οὐδέν, ὅταν μεθύῃ, 
᾿ ν 34 ᾿ , ᾿ 3 x Ἢ ~ 
%5 TO πρὶν ἐὼν σώφρων, τότε νήπιος: ἀλλὰ σὺ ταῦτα 
᾽ + > "" ε ͵ 
γινώσκων, μὴ Tw’ οἶνον ὑπερβολάδην, 
ἀλλ᾽ ἢ πρὶν μεθύειν ὑπανίστασο --- μή σε βιάσθω 
γαστήρ, ὥστε κακὸν λάτριν ἐφημέριον ----, 
ἢ παρεὼν μὴ πῖνε: σὺ δ᾽ ἔγχεε τοῦτο μάταιον 
38:0 κωτίλλεις aici: τοὔνεκά τοι μεθύεις. 
t 4 μ # 
ἢ μὲν yap φέρεται φιλοτήσιος, ἡ δὲ πρόκειται, 
τὴν δὲ θεοῖς σπένδεις, τὴν δ᾽ ἐπὶ χεῖλος ἄγεις" 
ἀρνεῖσθαι δ᾽ οὐκ οἶδας: ἀνίκητος δέ τοι οὗτος, 
ὃς πολλὰς πίνων μή τι μάταιον ἐρεῖ. 


᾽ ee , . Ψ ᾿ 
ats Ev πυρὶ μὲν χρυσόν τε καὶ ἄργυρον ἴδριες ἄν- 
ὃρες 499 
γινώσκουσ᾽, ἀνδρὸς δ᾽ οἶνος ἔδειξε νόον, 
% ¥ * 
Kal μάλα περ πινυτοῦ, τὸν ὑπὲρ μέτρον ἤρατο πί- 
νων, 
a a yy . 4 3 ἢ # 
WOTE καταισχῦναι καὶ πρὶν ἐόντα σοφόν. 


Οἶνος πινόμενος πουλὺς κακόν: ἣν δέ τις αὐτόν 509 
#0 πίνῃ ἐπισταμένως, οὐ κακὸν ἀλλ᾽ ἀγαθόν. 
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Fd 
Bovkevov Sis καὶ τρίς, 6 τοί κ᾿ ἐπὶ τὸν νόον ἔλθῃ" 633 


ἀτηρὸς γὰρ τοι λάβρος ἀνὴρ τελέθει. 


᾿Ελπὶς καὶ κίνδυνος ἐν ἀνθρώποισιν ὁμοῖοι: 637 
οὗτοι γὰρ χαλεποὶ δαίμονες ἀμφότεροι. 


45 Πολλάκι παρ δόξαν τε καὶ ἐλπίδα γίνεται εὖ ῥεῖν 
ἔργ᾽ ἀνδρῶν, βουλαῖς δ᾽ οὐκ ἐπέγεντο τέλος. 


Πολλοὶ παρ κρητῆρι φίλοι γίνονται ἑταῖροι, 643 
ev δὲ σπουδαίῳ πρήγματι παυρότεροι. 


Παύρους κηδεμόνας πιστοὺς εὕροις κεν ἑταίρους 
3890. κείμενος ἐν μεγάλῃ θυμὸν ἀμηχανίῃ. 


"A δειλὴ πενίη, τί ἐμοῖς ἐπικειμένη ὦμοις 649 
σῶμα καταισχύνεις καὶ νόον ἡμέτερον ; 
αἰσχρὰ δέ μ᾽ οὐκ ἐθέλοντα βίῃ κακὰ πολλὰ διδά- 
σκεις, 
a + a 5 ΗΕ Ἀ ἃ 32 ἃ 
ἐσθλὰ pet ἀνθρώπων καὶ Kah’ ἐπιστάμενον. 


ass Μηδὲν ἄγαν χαλεποῖσιν ἀσῶ φρένα μηδ᾽ ἀγαθοῖ- 
σιν 657 
χαῖρ᾽, ἐπεὶ ἔστ᾽ ἀνδρὸς πάντα φέρειν ἀγαθοῦ. 


Εἰ μὲν χρήματ᾽ ἔχοιμι, Σιμωνίδη, οἷά περ dew, 667 
οὐκ ἂν ἀνιῴμην τοῖς ἀγαθοῖσι συνών" 
νῦν δέ με γινώσκοντα παρέρχοντ᾽, εἰμὶ δ᾽ ἄφωνος 
35 γρημοσύνῃ, πολλῶν γνούς περ ἄμεινον ἔτι, 
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Πλήθει δ᾽ ἀνθρώπων apery pia γίνεται ἧδε, 699 
πλουτεῖν: τῶν δ᾽ ἄλλων οὐδὲν ap’ ἦν ὄφελος, 
385 οὐδ᾽ εἰ σωφροσύνην μὲν ἔχοις Ῥαδαμάνθυος αὐ- 
Του, 
πλείονα δ᾽ εἰδείης Σισύφον Αἰολίδεω, 
ὅστε καὶ ἐξ ᾿Αἴδεω πολυϊὸρίῃσιν ἀνῆλθεν, 
πείσας Περσεφόνην αἱμυλίοισι λόγοις, 
ἥτε βροτοῖς παρέχει λήθην, βλάπτουσα νόοιο — 
3 ἄλλος δ᾽ οὕπω τις τοῦτό γ᾽ ἐπεφράσατο, 
ὅντινα δὴ θανάτοιο μέλαν νέφος ἀμφικαλύψη, 
ἔλθῃ δ᾽ ἐς σκιερὸν χῶρον ἀποφθιμένων, 
κυανέας τε πύλας παραμείψεται, αἵτε θανόντων 
ψυχὰς εἴργουσιν καίπερ ἀναινομένας" 
395 ἀλλ᾽ ἄρα καὶ κεῖθεν πάλιν ἤλυθε Σίσυφος ἥρως 
ἐς φάος ἠελίου σφῇσι πολυφροσύναις. --- 
οὐδ᾽ εἰ ψεύδεα μὲν ποιοῖς ἐτύμοισιν ὁμοῖα, 
γλῶσσαν ἔχων ἀγαθὴν Νέστορος ἂντιθέου, 
ὠκύτερος δ᾽ εἴησθα πόδας ταχεῶν ᾿Αρπυιῶν 
0 καὶ παίδων Βορέω, τῶν ἄφαρ εἰσὶ πόδες. 
ἀλλὰ χρὴ πάντας γνώμην ταύτην καταθέσθαι, 
ὡς πλοῦτος πλείστην πᾶσιν ἔχει δύναμιν. 


Φροντίδες ἀνθρώπων ἔλαχον πτερὰ ποικίλ᾽ ἔχου- 
σαι, 730 
μυρόμεναι ψυχῆς εἵνεκα καὶ βιότου. 


ws Ζεῦ πάτερ, εἴθε γένοιτο θεοῖς φίλα τοῖς μὲν &dt- 
~ 5 
τροῖς 731 
ὕβριν ἁδεῖν, καί σφιν τοῦτο γένοιτο φίλον 
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Ζεὺς μὲν τῆσδε πόληος ὑπειρέχοι, αἰθέρι ναΐων, 
αἰεὶ δεξιτερὴν χεῖρ᾽ ἐπ᾽ ἀπημοσύνῃ., 
ἄλλοι τ᾽ ἀθάνατοι μάκαρες θεοί: αὐτὰρ ᾿Απόλλων 
ὀρθώσαι γλῶσσαν καὶ νόον ἡμέτερον. 
as φόρμιγξ δ᾽ αὖ φθέγγοιθ᾽ ἱερὸν μέλος ἠδὲ καὶ 
αὐλὸς" 
ἡμεῖς δὲ σπονδὰς θεοῖσιν ἀρεσσάμενοι 
πίνωμεν, χαρίεντα μετ᾽ ἀλλήλοισι λέγοντες, 
μηδὲν τὸν Μήδων δειδιότες πόλεμον. 
ὧδ᾽ εἴη κεν ἄμεινον: ἐΐφρονα θυμὸν ἔχοντας 
“0 νόσφι μεριμνάων εὐφροσύνως διάγειν 
τερπομένους, τηλοῦ δὲ κακὰς ἀπὸ κῆρας ἀμῦναι, 
γῆράς τ᾽ οὐλόμενον καὶ θανάτοιο τέλος. 


Φοῖβε avak, αὐτὸς μὲν ἐπύργωσας πόλιν ἄκρην, 73 
᾿Αλκαθόῳ Πέλοπος παιδὶ χαριζόμενος" 
us αὐτὸς δὲ στρατὸν ὑβριστὴν Μήδων ἀπέρυκε 
τῆσδε πόλευς, ἵνα σοι λαοὶ ἐν εὐφροσύνῃ 
ἦρος ἐπερχομένου κλειτὰς πέμπωσ᾽ ἑκατόμβας, 
τερπόμενοι κιθάρῃ καὶ ἐρατῇ θαλίῃ, 
παιάνων τε χοροῖς ἰαχῇσί τε σὸν περὶ βωμόν. 
0 ἢ γὰρ ἔγωγε δέδοικ᾽ ἀφραδίην ἐσορῶν 
καὶ στάσιν Ἑλλήνων λαοφθόρον' ἀλλὰ σύ, Φοῖβε, 
ἵλαος ἡμετέρην τήνδε φύλασσε πόλιν. 


Ἦλθον μὲν γὰρ ἔγωγε καὶ εἰς Σικελήν ποτε γαῖαν, 73 
ἦλθον δ᾽ Εὐβοίης ἀμπελόεν πεδίον 

ss Σπάρτην T Ἑὐρώτα δονακοτρόφου ἀγλαὸν ἄστυ" 
καὶ μ᾽ ἐφίλευν προφρόνως πᾶντες ἐπερχόμενον" 
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Ζεὺς ἄνδρ᾽ ἐξολέσειεν ᾿Ολύμπιος, ὃς τὸν ἑταῖρον 
49. μαλθακὰ κωτίλλων ἐξαπατᾶν ἐθέλει. 


Τῶν δὲ φίλων εἰ μέν τις ὁρᾷ μέ τι δειλὸν ἔχοντα, 857 
αὐχέν᾽ ἀποστρέψας οὐδ᾽ ἐσορᾶν ἐθέλει" 
ἣν δέ τί μοί ποθεν ἐσθλόν, ἃ παυράκι γίνεται ἀνδρί, 


πολλοὺς ἀσπασμοὺς καὶ φιλότητας ἔχω. 


48s Πολλοῖς ἀχρήστοισι θεὸς διδοῖ ἀνδράσιν ὄλβον 88s 
ἐσθλόν, ὃς οὔτ᾽ αὐτῷ βέλτερος οὐδὲν ἐών 
οὔτε φίλοις" ἀρετῆς δὲ μέγα κλέος οὔποτ᾽ ὀλεῖται" 
αἰχμητὴς γὰρ ἀνὴρ γὴν τε καὶ ἄστυ σαοῖ. 


"Ev μοι ἔπειτα πέσοι μέγας οὐρανὸς εὐρὺς ὕπερθεν 
sw χάλκεος, ἀνθρώπων δεῖμα χαμαιγενέων, 
εἰ μὴ ἐγὼ τοῖσιν μὲν ἐπαρκέσω οἵ με φιλεῦσιν, 
τοῖς δ᾽ ἐχθροῖς avin καὶ μέγα πῆμ᾽ ἔσομαι. 


"HBa μοι, φίλε θυμέ' τάχ᾽ αὖ τινὲς ἄλλοι ἔσον- 
Tat 877 
ἄνδρες ἐγὼ δὲ θανὼν γαῖα μέλαιν᾽ ἔσομαι. 


#95 Iliv” οἶνον, τὸν ἐμοὶ κορυφῆς aro Τηὐγέτοιο 879 
ἄμπελοι ἤνεγκαν, τὰς ἐφύτευσ᾽ ὁ γέρων 
οὔρεος ἐν βήσσῃσι, θεοῖσι φίλος Θεότιμος, 
> 7 % a 3 # 
ἐκ πλατανιστοῦντος ψυχρὸν ὕδωρ ἐπάγων. 
τοῦ πίνων ἀπὸ μὲν χαλεπὰς σκεδάσεις μελεδῶ' 
νας, 


so θωρηχθεὶς δ᾽ ἔσεαι πολλὸν ἐλαφροτέρως. 
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Ἡμεῖς δ᾽ ἐν θαλίῃσι φίλον καταθώμεθα θυμόν, 
ὄφρ᾽ ἔτι τερπωλῆς ἔργ᾽ ἐρατεινὰ φέρῃ. 
τς αἶψα γὰρ ὥστε νόημα παρέρχεται ἀγλαὸς ἥβη" 
οὐδ᾽ ἵππων ὁρμὴ γίνεται ὠκυτέρη, 
αἵτε ἄνακτα φέρουσι δορυσσόον ἐς πόνον ἀνδρῶν 
λάβρως, πυροφόρῳ τερπόμεναι πεδίῳ. 


Ξυνὸν δ᾽ ἀνθρώποις ὑποθήσομαι, ὄφρα τις 
ἥβης t007 
se ἀγλαὸν ἄνθος ἔχων καὶ φρεσὶν ἐσθλὰ von, 
τῶν αὐτοῦ κτεάνων εὖ πασχέμεν" οὐ γὰρ ἀνηβᾶν 
δὶς πέλεται πρὸς θεῶν οὐδὲ λύσις θανάτου 
θνητοῖς ἀνθρώποισι. κακὸν δ᾽ ἐπὶ γῆρας ἐλέγχει 
οὐλόμενον, κεφαλῆς δ᾽ ἅπτεται ἀκροτάτης" 
55 Ρηϊδίη τοι πρῆξις ἐν ἀνθρώποις κακότητος" 1027 
τοῦ δ᾽ ἀγαθοῦ χαλεπή, Κύρνε, πέλει παλάμη. 


Τόλμα θυμὲ κακοῖσιν ὅμως ἄτλητα πεπονθώς" 
δειλῶν τοι κραδίη γίνεται ὀξυτέρη, 
μηδὲ σύ γ᾽ ἀπρήκτοισιν ἐπ᾿ ἔργμασιν ἄλγος 


"καὶ 
aecwr 


40 ὄχθει, μηδ᾽ ἄχθου, μηδὲ φίλους ἀνία, 
μηδ᾽ ἐχθροὶς εὔφραινε. θεῶν δ᾽ εἱμαρμένα δῶρα 
οὐκ ἂν ῥηϊδίως θνητός ἀνὴρ προφύγοι, 
οὔτ᾽ ἂν πορφυρέης καταδὺς ἐς πυθμένα λίμνης, 
οὔθ᾽ ὅταν αὐτὸν ἔχῃ Τάρταρος ἠερόεις. 
5,5. Avdpa Tot ἐστ᾽ ἀγαθὸν χαλεπώτατον ἐξαπατῆσαι, 
ὡς ἐν ἐμοὶ γνώμη, Κύρνε, πάλαι κέκριται. 
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Ὕβρις καὶ Μάγνητας ἀπώλεσε καὶ Κολοφῶνα τιο5 
καὶ Σμύρνην. πάντως, Κύρνε, καὶ ὕμμ᾽ ἀπολεῖ. 


Κύρν᾽, ot πρόσθ᾽ ἀγαθοὶ νῦν αὖ κακοΐ, οἱ δὲ κακοὶ 
πρίν ΓΠ1::} 
- 2 ’ é "ν᾿ aos fa) 
νῦν ayaloi Tis κεν ταῦτ᾽ ἀνέχοιτ᾽ ἐσορῶν, 
s15 Τοὺς ἀγαθοὺς μὲν ἀτιμοτέρους, κακίους δὲ λαχόντας 
τιμῆς ; μνηστεύει δ᾽ ἐκ κακοῦ ἐσθλὸς ἀνήρ. 
ἀλλήλους δ᾽ ἀπατῶντες ἐπ᾿ ἀλλήλοισι γελῶσιν, 
οὔτ᾽ ἀγαθῶν μνήμην εἰδότες οὔτε κακῶν. 


Πλοῦτε, θεῶν κάλλιστε καὶ ἱμεροέστατε πάν- 
των, 1117 
sf σὺν σοὶ καὶ κακὸς ὧν γίνεται ἐσθλὸς ανήρ. 


Ἥβης μέτρον ἔχοιμι, φιλοῖ δέ με Φοῖβος ᾿Απόλλων 
Λητοΐδης καὶ Ζεύς, ἀθανάτων βασιλεύς, 

Ψ , pe a ἊΨ εν 

ὄφρα βίον ζώοιμι κακῶν ἔκτοσθεν ἁπάντων, 
a ᾿ # + 3 ¥ 
nBn Kat πλούτῳ θυμὸν ἰαινόμενος. 


55 Μή με κακῶν μίμνησκε" πέπονθά τοι οἷά τ᾽ Οδυσ. 
σεύς, 
ὅστ᾽ Atdew μέγα δῶμ᾽ ἤλυθεν ἐξαναδύς, 
ὃς δὴ καὶ μνηστῆρας ἀνείλετο νηλέϊ θυμῷ 
Πηνελόπης ἔμφρων, κουριδίης ἀλόχου, 
n μιν δήθ᾽ ὑπέμεινε φίλῳ παρὰ παιδὶ μένουσα, 
0. ὄφρα τε γῆς ἐπέβη δειμαλέους τε μυχούς. 


᾿Ελπὶς ἐν ἀνθρώποις μούνη θεὸς ἐσθλὴ ἔνεστιν. 1135 
ἄλλοι δ᾽ Οὔλυμπόνδ᾽ ἐκπρολιπόντες ἔβαν" 
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ᾧχετο μὲν Πίστις, μεγάλη θεός, @XETO δ᾽ ἀνδρῶν 
Σωφροσύνη Χαριτές τ᾽, ὦ φίλε, γῆν ἔλιπον" 
ss ὅρκοι δ᾽ οὐκέτι πιστοὶ ἐν ἀνθρώποισι δίκαιοι, 
οὐδὲ θεοὺς οὐδεὶς ἄζεται ἀθανάτους' 
εὐσεβέων δ᾽ ἀνδρῶν γένος ἔφθιται, οὐδὲ θέμιστας 
οὐκέτι γινώσκουσ᾽ οὐδὲ μὲν εὐσεβίας. 
ἀλλ᾽ ὄφρα τις ζώει καὶ ὁρᾷ φάος ἠελίοιο; 
to εὐσεβέων περὶ θεούς, ᾿Ελπίδα προσμενέτω, 
εὐχέσθω δὲ θεοῖσι, καὶ ἀγλαὰ μηρία καίων 
Ἐλπίδι τε πρώτῃ καὶ πυμάτῃ θυέτω. 
θω δ᾽ ἀδίκων ἀνδρῶν σκολιὸν λόγον αἰεί, 
ot θεῶν ἀθανάτων οὐδὲν ὀπιζόμενοι 
fos αἰὲν ἐπ᾽ ἀλλοτρίοις κτεάνοις ἐπέχουσι νόημα, 
αἰσχρὰ κακοῖς ἔργοις σύμβολα θηκάμενοι. 


My ποτε τὸν παρεόντα μεθεὶς φίλον ἄλλον ἐρεύνα, 
δειλῶν ἀνθρώπων ῥήμασι πειθόμενος. 


Οὐκ ἔραμαι πλουτεῖν οὐδ᾽ εὔχομαι, ἀλλά μοι εἴη τις 
so ζῆν ἀπὸ τῶν ὀλίγων, μηδὲν ἔχοντι κακόν. 


Οὐδένα θησαυρὸν καταθήσειν παισὶν ἄμεινον" τιδι 
αἰτοῦσιν δ᾽ ἀγαθοῖς ἀνδράσι, Κύρνε, δίδου. 


Γνώμην, Κύρνε, θεοὶ θνητοῖσι διδοῦσιν ἄριστον wu 
ἀνθρώποις" γνώμη πείρατα παντὸς ἔχει. 
5:: ὦ μάκαρ, ὅστις δή μιν ἔχει φρεσίν, ἣ πολὺ κρείσ- 
θριος οὐλομένης λευγαλέου τε κόρου 
ἔστι" κακὸν δὲ βροτοῖσι κόρος, τῶν οὔτι κάκιον" 
πᾶσα γὰρ ἐκ τούτων, Κύρνε, πέλει κακότης. 


a 
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Ei x’ eins ἔργων αἰσχρῶν ἀπαθὴς καὶ depyds, 
so Κύρνε, μεγίστην κεν πεῖραν ἔχοις ἀρετῆς. 


Κύρνε, θεοὺς αἰδοῦ καὶ δείδιθι" τοῦτο γὰρ ἄνδρα 
εἴργει μήθ᾽ ἕρδειν μήτε λέγειν ἀσεβῆ. 


Δημοφάγον δὲ τύραννον, ὅπως ἐθέλεις, κατακλῖναι 
οὐ νέμεσις πρὸς θεῶν γίνεται οὐδεμία. 


δ5 Οὕτις ἄποινα διδοὺς θάνατον φύγοι οὐδὲ βα- 
ρεῖαν 1187 
δυστυχίην, εἰ μὴ μοῖρ᾽ ἐπὶ τέρμα βάλοι. 
οὐδ᾽ ἂν δυσφροσύνας, ὅτε δὴ θεὸς ἄλγεα πέμποι, 
θνητὸς ἀνὴρ δώροις βουλόμενος προφύγοι. 


Οὐκ ἔραμαι κλισμῷ βασιληΐῳ ἐγκατακεῖσθαι 
60 τεθνεώς, ἀλλά τί μοι ζῶντι γένοιτ᾽ ἀγαθόν" 
ἀσπάλαθοι δὲ τάπησιν ὁμοῖον στρῶμα θανόντι" 
τὸ ξύλον ἢ σκληρὸν γίνεται, ἢ μαλακόν. 


fa ᾿ 8 κ Ε] # 3 bs) 3 td 
Μή τι θεοὺς ἐπίορκον ἐπόμνυθι" οὐ yap ἀνεκτόν 
ἀθανάτους κρύψαι χρεῖος ὀφειλόμενον. 


65 Ὄρνιθος φωνήν, Πολυπαΐδη, ὀξὺ βοώσης 1197 
ἤκουσ᾽, ἥτε βροτοῖς ἄγγελος ἦλθ᾽ ἀρότου 
ὡραϊΐου: Kat μοι κραδίην ἐπάταξε μέλαιναν, 
ὅττι μοι εὐανθεῖς ἄλλοι ἔχουσιν ἀγρούς, 
οὐδέ μοι ἡμίονοι κύφων᾽ ἕλκουσιν ἀρότρου, 
δ. τῆς μάλα μισητῆς εἵνεκα ναυτιλίης. 
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Μή μ᾽ ἀφελῶς παίζουσα φίλους δένναζε τοκῆας, ται 
᾿Αργυρί' σοὶ μὲν γὰρ δούλιον ἦμαρ ἔπι, 
ἡμῖν δ᾽ ἄλλα μέν ἐστι, γύναι, κακὰ πόλλ᾽ ἐπεὶ ἐκ 
γῆς 
φεύγομεν, ἀργαλέη δ᾽ οὐκ ἔπι δουλοσύνη, 
645 οὐδ᾽ ἡμᾶς περνᾶσι. πόλις γε μέν ἐστι καὶ ἡμῖν 
καλή, Ληθαίῳ κεκλιμένη πεδίῳ. 


Οὐδέν, Κύρν᾽, ὀργῆς ἀδικώτερον, ἣ τὸν ἔχοντα 1:3 
πημαίνει, θυμῷ δειλὰ χαριζομένη. 


Οὐδῷ, Κύρν᾽, ἀγαθῆς γλυκερώτερόν ἐστι γυναικός" 
695. μάρτυς ἐγώ, σὺ δ᾽ ἐμοὶ γίνον ἀληθοσύνης. 


IAMBIC POETS. 
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offending family, until they all sought refuge in voluntary 
death, 

The chief distinction of Archilochus, as we have suggested, 
was the invention or development of Iambic verse. Such are 
the Iambics which follow in I. and IL., and the tetrameters 
III.— VI. For the so-called lambic trimeter, see 8. pp. 32, 84; 
G. 293, 4; H. 906. For the trochaic tetrameter, see 5. p. 84; 
G. 291, 2; H. 899,24 See further on iambus and trochee, 
5. pp. 24, 26, 30. He wrote also elegies as well as other 
forms of poetry. His dialect was Ionic. 


IAMBOIL. 
Ι, 
Ἥδε δ᾽ ὥστ᾽ ὄνου ῥάχις 

ἕστηκεν ὕλης ἀγρίης ἐπιστεφής" 
οὐ γάρ τι καλὸς χῶρος οὐδ᾽ ἐφίμερος 
οὐδ᾽ ἐρατός, οἷος ἀμφὶ Σίριος ῥοάς. 

Il. 
Ov μοι τὰ Γύγεω τοῦ πολυχρύσου μέλει, 
οὐδ᾽ εἷλέ πώ με ζῆλος, οὐδ᾽ ἀγαίομαι 
θεῶν ἔργα, μεγάλης δ᾽ οὐκ ἐρέω τυραννΐδος" 


ἀπόπροθεν γάρ ἐστιν ὀφθαλμῶν ἐμῶν. 


TETPAMETPA. 

III. (38.) 
Tots θεοῖς τιθεῖν ἅπαντα" πολλάκις μὲν ἐκ κακῶν 
ἄνδρας ὀρθοῦσιν μελαίνῃ κειμένους ἐπὶ χθονί, 
πολλάκις δ᾽ ἀνατρέπουσι καὶ μάλ᾽ εὖ βεβηκότας 
ὑπτίους κλίνουσ᾽ - ἔπειτα πολλὰ γίγνεται κακά, 

5 καὶ βίου χρήμῃ πλανᾶται καὶ νόου παρήορος. 

IV. (60.) | 
Οὐ φιλέω μέγαν στρατηγὸν οὐδὲ διαπεπλιγμένον, 
οὐδὲ βοστρύχοισι γαῦρον οὐδ᾽ ὑπεξυρημένον, 
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IX. (8) 
"Ev δορὶ μέν μοι pala μεμαγμένη, ἐν δορὶ δ᾽ οἶνος 
Ἰσμαρικός, πίνω δ᾽ ἐν δορὶ κεκλιμένος. 


X. (δ) 
“AMM aye, σὺν κώθωνι θοῆς διὰ σέλματα νηός 
φοίτα καὶ κοίλων πώματ᾽ ἄφελκε κάδων, 
ἄγρει δ᾽ οἶνον ἐρυθρὸν ἀπὸ τρυγός. οὐδὲ γὰρ 
ἡμεῖς 
νήφειν ἐν φυλακῇ τῇδε δυνησόμεθα. 
ΧΙ, (6) 
᾿Ασπίδι μὲν Σαΐων τις ἀγάλλεται, ἣν παρὰ θάμνῳ 
ἔντος ἀμώμητον κάλλιπον οὐκ ἐθέλων" 
αὐτὸς δ᾽ ἐξέφυγον θανάτου τέλος: ἀσπὶς ἐκείνη 
ἐῤῥέτω" ἐξαῦτις κτήσομαι οὐ κακίω. 


ΠΡΟΣ ΠΕΡΙΚΛΕΙΑ, 
XII. (9 
Κήδεα μὲν στονόεντα, Περίκλεες, οὔτε τις ἀστῶν ὁ 
μεμφόμενος θαλίῃς τέρψεται οὐδὲ πόλις" 
τοίους γὰρ κατὰ κῦμα πολυφλοίσβοιο θαλάσσης 
ἔκλυσεν, οἰδαλέους δ᾽ ἀμφ᾽ ὀδύνῃς ἔχομεν 
5 πνεύμονας" ἀλλὰ θεοὶ γὰρ ἀνηκέστοισι κακοῖσιν, 
ὦ φίλ᾽, ἐπὶ κρατερὴν τλημοσύνην ἔθεσαν 
φάρμακον" ἄλλοτε δ᾽ ἄλλος ἔχει τόδε" νῦν μὲν ἐς 
ἡμέας 
ἐτράπεθ᾽, αἱματόεν δ' ἕλκος ἀναστένομεν, 
ἐξαῦτις δ᾽ ἑτέρους ἐπαμείψεται: ἀλλὰ τάχιστα 
10 τλῆτε γυναικεῖον πένθος ἀπωσάμενοι, 
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s Omws ἕκαστον ἐκτελευτήσει θεός. 
ἐλπὶς δὲ πάντας κἀπιπειθείη τρέφει 
ἄπρηκτον ὁρμαίνοντας" οἱ μὲν ἡμέρην 
μένουσιν ἐλθεῖν, οἱ δ᾽ ἐτέων περιτροπάς. 
νέωτα δ᾽ οὐδεὶς ὅστις οὐ δοκέει βροτῶν 
10 πλούτῳ τε κἀγαθοῖσιν ἵξεσθαι φίλος" 
φθάνει δὲ τὸν μέν γῆρας ἀζηλον λαβόν, 
πρὶν τέρμ᾽ ἵκηται" τοὺς δὲ δύστηνοι νόσοι 
φθείρουσι θνητῶν' τοὺς δ᾽ “Ape δεδμημένους 
πέμπει μελαίνης Atdns ὑπὸ χθονός" 
ις οἱ δ᾽ ἐν θαλάσσῃ λαΐλαπι κλονεύμενοι 
καὶ κύμασιν πολλοῖσι πορφυρῆς ἁλός 
θνήσκουσιν, εὖτ᾽ ἂν μὴ δυνήσωνται ζόειν" 
οἱ δ᾽ ἀγχόνην ἅψαντο δυστήνῳ μόρῳ, 
> # ci ει» , 
καὐτάγρετοι λείπουσιν ἡλίου φάος. 
[ -ο #* 3 κἂν 2 ‘ Π 
9 οὕτω κακῶν am οὐδέν: ἀλλὰ μυρίαι 
βροτοῖσι κῆρες κανεπίφραστοι δύαι 
Ἀ , 3. 3 ᾽ 3 ἊΨ κυ 4 ‘a 
Kal πήματ᾽ ἐστίν" εἰ δ᾽ ἐμοὶ πιθοίατο, 
‘J *~ 5 * ΞΔ 5 3 Fy 
οὐκ ἂν κακῶν ἐρῷμεν, οὐδ᾽ ἐπ᾽ ἄλγεσιν 
κακοῖς ἔχοντες θυμὸν αἰκιζοίμεθα. 


II. (7.) 
Χωρὶς γυναικὸς θεὸς ἐποίησεν vodv 
τὰ πρῶτα" τὴν μὲν ἐξ ὑὸς τανύτριχος, 
τῇ πάντ᾽ ἀν᾽ οἶκον βορβόρῳ πεφυρμένα 
ἄκοσμα κεῖται, καὶ κυλινδεῖται χαμαί: 
5 αὐτὴ δ᾽ ἄλουτος ἀπλύτοις τ᾽ ἐν εἵμασιν 
ἐν κοπρίῃσιν ἡμένη πιαίνεται. 
Τὴν» δ᾽ ἐξ ἀλιτρῆς θεὸς ἔθηκ᾽ ἀλώπεκος 


a 
a 
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ὥσπερ θάλασσα πολλάκις μὲν ἀτρεμής 
ἕστηκ᾽ ἀπήμων, χάρμα ναύτῃσιν μέγα, 
θέρεος ἐν ὥρῃ, πολλάκις δὲ μαίνεται 

“ο βαρυκτύποισι κύμασιν φορευμένη * 
ταύτῃ μάλιστ᾽ ἔοικε τοιαύτη γυνή 
ὀργήν φυὴν δὲ πόντος ἀλλοίην ἔχει. 

Τὴν δ᾽ ἔκ τε σποδιῆς καὶ παλιντριβέος ὄνου, 
ἣ σύν τ᾽ ἀνάγκῃ σύν T ἐνιπῇσιν μόγις 

ss ἔστερξεν ὧν ἅπαντα καὶ πονήσατο 

ἀρεστά' τόφρα δ᾽ ἐσθίει μὲν ἐν μυχῷ 

’ a 3 Ai δ᾽ Δ. ΒΒ. 4 εν 
προνύξ, προῆμαρ, ἐσθίει 0 ἐπ᾿ ἐσχάρῃ" 
ὁμῶς δὲ καὶ | πρὸς ἐργον ἀφροδίσιον 
ἐλθόνθ᾽ ἑταῖρον ὁντινῶν ἐδίξατο. 

50 Τὴν δ᾽ ἐκ γαλῆς, δύστηνον οἰζυρὸν γένος. 
κείνῃ γὰρ οὗ τι καλὸν οὐδ᾽ ἐπίμερον 
πρόσεστιν, οὐδὲ τερπνόν, οὐδ᾽ ἐράσμιον" 

᾿ Ν᾿ ἸἾ ἢ i a. ’ ’ 
εὐνῆς δ᾽ ἀδηνής ἐστιν ἀφροδισίης, 

Ἀ 3 »*# 4, ta , ᾿ .᾿ 
τὸν δ᾽ ἄνδρα τὸν παρόντα vaweNy διδοῖ" 

ss Κλέπτουσα δ᾽ ἔρδει πολλὰ γείτονας κακά, 
ἄθυστα δ᾽ ἱρὰ πολλάκις κατεσθέῖει. 

Τὴν δ᾽ ἵππος ἁβρὴ χαιτέεσσ᾽ ἐγείνατο, 
Δ " 3 ὦκα Ἀ ἢ 
ἢ δούλι᾽ ἔργα καὶ δύην περιτρέπει" 
¥ ἃ f - ¥ id 
KouT ἂν μύλης ψαύσειεν, οὔτε κόσκινον 

6o ἄρειεν, οὔτε κόπρον ἐξ οἴκου βάλοι, 
οὔτε πρὸς ἱπνόν, ἀσβόλην ἀλευμένη, 
ἵζοιτ᾽ " ἀνάγκῃ δ᾽ ἄνδρα ποιεῖται φίλον" 
λοῦται δὲ πάσης ἡμέρης ἀπὸ ῥύπον 
δίς, ἄλλοτε τρίς, καὶ μύροις ἀλείφεται" 

7A DA ᾿ > be thn a 
6s αἰεὶ δὲ χαίτην ἐκτενισμένην φορεῖ, 
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ος ἔστιν τ᾿ ἐπ᾽ arty Kal παρ᾽ ἀνδράσιν μενεῖ. 
Ζεὺς γὰρ μέγιστον τοῦτ᾽ ἐποίησεν κακόν, 
γυναῖκας" ἦν τι καὶ δοκῶσιν ὠφελεῖν, 
«χοντί τοι μάλιστα γίγνεται κακόν. 
οὐ γάρ kot εὔφρων ἡμέρην διέρχεται 

10) ἅπασαν, ὅστις σὺν γυναικὶ πέλεται 

3 ι Φ Ἂ 3 ὰ 5 ¥ 
οὐδ᾽ αἶψα λιμὸν οἰκίης ἀπώσεται, 
ἐχθρὸν συνοικητῆρα, δυσμενέα θεόν. 
, 4 > ᾿ »" - 
ἀνὴρ δ᾽ ὅταν μάλιστα θυμηδεῖν δοκῇ 
᾿ * Ἂμ ἐν -» 3 , U4 
κατ᾽ οἶκον 7) θεοῦ μοῖραν ἢ ἀνθρώπου χάριν, 

105 εὑροῦσα μῶμον ἐς μάχην κορύσσεται. 
ὅκου γυνὴ γάρ ἐστιν, οὐδ᾽ ἐς οἰκίην 

*~ a 3 a al 
ξεῖνον μολόντ᾽ ἂν προφρόνως δεχοίατο. 
a4 δέ Η Ἂν -"- 
ἥτις δέ τοι μάλιστα σωφρονεῖν δοκεῖ " 
αὕτη μέγιστα τυγχάνει λωβωμένη" 

10 Κεχηνότος γὰρ ἀνδρὸς --- οἱ δὲ γείτονες 
χαίρουσ᾽ ὁρῶντες καὶ τόν, ὡς ἁμαρτάνει" 
τὴν ἣν δ᾽ ἕκαστος αἰνέσει μεμνημένος 
γυναῖκα, τὴν δὲ τοὐτέρου μωμήσεται" 
ἴσην δ᾽ ἔχοντες μοῖραν οὐ γιγνώσκομεν. 

115 Ζεὺς γὰρ μέγιστον τοῦτ᾽ ἐποίησεν κακόν, 
καὶ δεσμὸν ἀμφέθηκεν ἄῤῥηκτον πίύδης, 
ἐξ οὗτε τοὺς μὲν ᾿Αἴδης ἐδέξατο 


γυναικὸς εἵνεκ᾽ ἀμφιδηριωμένους. 
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οὐδ᾽ εἷλέ πώ με ζῆλος, 
οὐδὲ φθονῶ τυράννοις. 
5 ἐμοὶ μέλει μύροισιν 
καταβρέχειν ὑπήνην" 
9 . ’ es, 
ἐμοὶ μέλει ῥόδοισιν 
καταστέφειν κάρηνα. 
τὸ σήμερον μέλει μοι, 
“ 3 ¥ ’ 
10 τὸ δ᾽ αὔριον τίς οἶδεν ; 
ε 4. Ἃ 9 2 42, 5 9 
ὡς οὖν ἔτ᾽ εὐδί᾽ ἐστιν, 
N “~ Ἁ ’ 
καὶ πῖνε καὶ κύβενε, 
Ἁ , ? ’ 
καὶ σπένδε τῷ Λναίῳ, 
‘ A ¥ ¥ 
μὴ νοῦσος, nv τις ἔλθῃ, 
:5 λέγῃ σε μὴ δεῖ πίνειν. 


IIT. (8.) 
ΕΙΣ EAYTON MEMEOYZMENON. 


"Ades με, TOUS θεούς σοι, 
πιεῖν πιεῖν ἀμυστί: 
θέλω θέλω μανῆναι. 
: 9 a > 9 4 
ἐμαινετ ᾿Αλκμαίων τε 
9 ’ 9 , 
5 χὠ λευκόπους Ὀρέστης, 
τὰς μητέρας κτανόντες" 
> A N ld 4 
ἐγὼ δὲ μηδένα κτάς, 
‘ > 9 . 
πιὼν δ᾽ ἐρυθρὸν οἶνον 
θέλω θέλω μανῆναι. 
3 , oe A a 
1 ἐμαίνετ ἩΗρακλῆς πρὶν 
δεινὴν κλονῶν φαρέτρην 
καὶ τόξον Ἰφίτειον. 
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4 
μαλακωτάτῳ κλαδίσκῳ. 
᾿ Q 3 2 A 3 a 
παρὰ δ᾽ αὐτὸν ἐρεθίζει 
κα ef A 
13 Τηγὴ ῥέουσα Πειθοῦς" 
τίς ἂν οὖν ὁρῶν παρέλθοι 
καταγώγιον τοιοῦτο ; 


XII. (19.) 
"BIE EPOTA. 


Ai Μοῦσαι τὸν Ἔρωτα 
’ Ud 
δήσασαι στεφάνοισιν 
τῷ Κάλλει παρέδωκαν. 
A ~ ε a 
καὶ νῦν ἡ Κυθέρεια 
A 4 4 
5 ζητεῖ λύτρα φερουσα 
λύσασθαι τὸν Ἔρωτα. 
4 
κἂν λύσῃ δέ τις αὐτόν, 
9 " Aa 
οὐκ ἔξεισι, μενεῖ δέ" 
δουλεύειν δεδίδακται. 


XIII. (21.) 


e A ’ ’ 

Η γὴ μέλαινα πίνει, 
πίνει δὲ δένδρε᾽ αὖ γῆν. 
ἜΝ ’ >» 
πίνει θάλασσα δ᾽ αὔρας. 
ὁ δ᾽ ἥλιος θάλασσαν, 

QN 8 ‘4 

5 τὸν δ᾽ ἥλιον σελήνη. 
τί μοι μάχεσθ᾽, ἑταῖροι, 
3 “~ 4 [4 
καὐτῷ θέλοντι πίψειν; 
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XIX. (27. A.) 
ΕΙΣ TA TOY EPOTOS BEAR. 
Ὃ ἀνὴρ ὁ τῆς Κυθήρης 
παρὰ Λημνίαις καμίνοις 
τὰ βέλη τὰ τῶν ᾿Ερώτων 
ἐπόει λαβὼν σίδηρον. 
5 ἀκίδας δ᾽ ἔβαπτε Κύπρις 
μέλι τὸ γλυκὺ λαβοῦσα" 
ὁ δ᾽ Ἔρως χολὴν. ἔμισγεν. 
ὁ δ᾽ “Apns ποτ᾽ ἐξ avrys 
στιβαρὸν δόρυ κραδαίνων 
βέλος ηὐτέλιζ᾽ Ἔρωτος: 
ὁ δ᾽ Ἔρως, τόδ᾽ ἐστίν, εἶπεν, 
βαρύ" πειράσας νοήσεις. 
ἔλαβεν βέλεμνον “Apns: 
ὑπεμειδίασε Κύπρις. 
:5 ὁ δ᾽ “Apns ἀναστενάξας, 
βαρύ, φησίν: ἄρον αὐτό. 
ὁ δ᾽ Ἔρως, ἔχ᾽ αὐτό, φησίν. 


XX. (30.) 
EPOTIKON. 
> A Y 0 
ἔπι μυρσίναις τερείναις, 
ἐπὶ λωτίναις τε ποίαις 
4 ’ 
στορέσας θέλω προπίνειν. 
(4 +. “~ o 
ὁ δ᾽ Ἔρως χιτῶνα δήσας 
5 ὑπὲ αὐχένος παπύρῳ 





MELIC POETS. 


κατὰ νύκτα πεπλάνημαι. 
ἐλέησα ταῦτ᾽ ἀκούσας. 
ava δ᾽ εὐθὺ λύχνον ἅψας 
ἀνέῳξα, καὶ βρέφος μέν 
ἐσορῶ φέροντα τόξον 
ΓΝ FJ Ἄ : 
πτέρυγάς TE Kal φαρέτρην, 
+ Ἅ - 
παρὰ δ᾽ ἱστίην καθῖσα 
20 παλάμαις τε χεῖρας αὐτοῦ 
» - ᾿ ᾿ 
ἀνέθαλπον, ἐκ δὲ χαίτης 
ἀπέθλιβον ὑγρὸν ὕδωρ. 
€ 5 a 7 a 7 
ὁ δ᾽, ἐπεὶ κρύος μεθῆκεν, 
φέρε, φησί, πειράσωμεν 
a5 τόδε τόξον, εἴ τί μοι νῦν 
βλάβεται βραχεῖσα νευρή. 
τανύει δὲ καΐ με τύπτει 
᾽ t Ψ . 
μέσον ἧπαρ, ὥσπερ oloTpos* 
ἀνὰ δ᾽ ἄλλεται καχάζων, 
» ξένε δ᾽, εἶπε, συγχάρηθι. 
? 3 ‘ i 3 
κέρας ἀβλαβὲς μὲν ἐστιν, 
σὺ δὲ καρδίην πονήσεις. 


XXII. (32.) 

EIS TETTITA. 
Μακαρίζομέν oe, τέττιξ, 
μὴ al > 3 
ὅτε δενδρέων ἐπ᾽ ἄκρων 
ὀλίγην δρόσον πεπωκώς 
βασιλεὺς ὅπως ἀείδεις" 

σὰ γάρ ἐστι κεῖνα πάντα, 
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a. δ᾽ εἶπεν" εἰ τὸ κέντρον 
πονεῖ τὸ τᾶς μελίττας, 

15 πόσον δοκεῖς πονοῦσιν, 
Ἔρως, ὅσους σὺ βάλλεις; 


XXIV. (84.) 
ΕΙΣ SIAAPIYPON. 


ε ~ » A 
O πλουτος εἰ ye χρυσου 
τὸ ζῆν παρεῖχε θνητοῖς, 
ἐκαρτέρουν φυλάττων, 
ἵν᾽, ἂν θανεῖν ἐπέλθῃ, 
5 λάβῃ τι καὶ παρέλθῃ. 
> > 4 Q ᾽ν ’ 
εἰ δ᾽ οὖν τὸ μὴ πρίασθαι 
Q ~ » A 
τὸ ζῆν ἔνεστι θνητοῖς, 
[4 > “ 
τί χρυσὸς ὠφελεῖ με; 
θανεῖν γὰρ εἰ πέπρωται, 
4 
το τί καὶ μάτην oreval; 
τί καὶ γόους προπέμπω; 
’ 
ἐμοὶ γένοιτο πίνειν, 
πιόντι δ᾽ οἶνον ἡδύν 
3 “ ’ Ca) 
ἐμοῖς φίλοις συνεῖναι, 
3 > .ϑε “A r 
3 ἐν δ᾽ ἁπαλαῖσι κοΐταις 
τελεῖν Fav ᾿Αφροδίταν. 
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> 9 > e ‘ 3 id 
ETL T ύμμιν εὑρὼν ἀπαγγελέω. 
, 3. 9 , Ἁ ‘4 
πάντας δ᾽ ἐπαίνημι καὶ φιλέω, 
e A 9 9 
2% ἑκὼν ὅστις ἕρδῃ 


μηδὲν αἰσχρόν: ἀνάγκᾳ δ᾽ οὐδὲ θεοὶ μάχονται. 


III. (87.) 
ΘΡΗΝΟΙ. 


STROPHE. 


Ww eI ES ...-. 

PEN es δ NG 

“Φ“ῇὖΦΚΌωμ... I I NS SF .- EI 8 

“τ ων.-.-ὧν..- YU χ 
δι αν -- VY 

ως: - NF NG os a I es IAS os es 

ACI SD cl, NANT ...- foe 


a Ve Ve UV YU 


I NT NI a NPs NS es ων 
τον... a I a 
δ APA ss oe ος 
4 
“ων. τ © 2 © -οὖ INS Un © ene © eS 
EPODE. 


ONT as ee I NS ae A ce 
EE, 2k OE, ED. 
/ 
WUE OO NV eS VS ee 


KU UU_VUY 


WU BV ee oe ee EV ΜΨ 
4 


Στροφή. 
Ὅτε λάρνακι ἐν δαιδαλέᾳ 
ἄνεμος τέ μιν πνέων κινηθεῖσά τε λίμνα 
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Ἔστι τις λόγος 
τὰν ἀρετὰν ναΐειν δυσαμβάτοις ἐπὶ πέτραις, 
ἁγνὰν δέ μιν θεὰν χῶρον ἁγνὸν ἀμφέπειν. 
3 , ’ | ~ 
οὐδὲ πάντων βλεφάροις θνατῶν ἔσοπτος, 
5 ᾧ μὴ δακέθυμος ἱδρὼς 
¥ td ? ‘ 9 » κῃ 
ἔνδοθεν μόλῃ, ἵκηταί τ᾿ ἐς ἄκρον 
ἀνδρείας. 


ἘΠΙΓΡΑΜΜΑΤΑ, 


ENIKHAETIA. 
1. (90.) 
Aipdvos ἐδμήθημεν ὑπὸ πτυχί, σῆμα δ᾽ ἐφ᾽ ἡμῖν 
ἐγγύθεν Εὐρίπου δημοσίᾳ κέχυται, 
οὐκ ἀδίκως" ἐρατὴν γὰρ ἀπωλέσαμεν νεότητα 
τρηχεῖαν πολέμου δεξάμενοι νεφέλην. 
Il. (91.) 
“Ἑλλήνων προμαχοῦντες ᾿Αθηναῖοι Μαραθῶνι 
χρυσοφόρων Μήδων ἐστόρεσαν δύναμιν. 
III. (92.) 
Mupiaow ποτὲ τῇδε τριηκοσίαις ἐμάχοντο 
ἐκ Πελοποννάσου χιλιάδες τέτορες. 
IV. (94. 
Μνῆμα τόδε κλεινοῖο Μεγιστία, ὅν ποτε Μῆδοι 
Σπερχειὸν ποταμὸν κτεῖναν ἀμειψάμενοι, 
μάντιος, ὃς τότε Κῆρας ἐπερχομένας σάφα εἰδώς 
οὐκ ἔτλη Σπάρτης ἡγεμόνας προλιπεῖν. 
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δουλοσύνας Πέρσαις δὲ περὶ φρεσὶ πήματα πάντα 
ἥψαμεν, ἀργαλέης μνήματα ναυμαχίας" 
εὐστέα δ᾽ ἄμμιν ἔχει Σαλαμίς: πατρὶς δὲ Κόρινθος 
ἀντ᾽ εὐεργεσίης μνῆμ᾽ ἐπέθηκε τόδε. 


X. (103.) 
Οὗτος ᾿Αδειμάντου κείνου τάφος, οὗ διὰ βουλάς 
᾿ Ἑλλὰς ἐλευθερίας ἀμφέθετο στέφανον. 


ΧΙ. (102. 
Παῖδες ᾿Αθηναίων Περσῶν στρατὸν ἐξολέσαντες 
ἤρκεσαν ἀργαλέην πατρίδι δουλοσύνην. 


ΧΙ. (107.) 
Ἔξ οὗ τ᾽ Εὐρώπην ᾿Ασίας δίχα πόντος ἕνειμεν, 
καὶ πόλιας θνητῶν θοῦρος “Apns ἐφέτπει, 
οὐδενί πω κάλλιον ἐπιχθονίων γένετ᾽ ἀνδρῶν 
ἔργον ἐν ἠπείρῳ καὶ κατὰ πόντον ὁμοῦ, 
s οἷδε γὰρ ἐν γαίῃ Μήδων πολλοὺς ὀλέσαντες 
Φοινίκων ἑκατὸν ναῦς ἕλον ἐν πελάγει 
3 [2 # ἢ a 6 » Ἀ e ἅ 3 
ἀνδρῶν πληθούσας, μέγα δ᾽ ἔστενεν ᾿Ασὶς ὑπ᾽ av- 
τῶν 
πληγαῖσ᾽ ἀμφοτέραις χερσί, κράτει πολέμου. 
XIII. (118.} 
Θηρῶν μὲν κάρτιστος ἐγώ, θνατῶν δ᾽, ὃν ἐγὼ νῦν 
~*~ * # oh 3 ¥ 
φρουρῶ, τῷδε τάφῳ λαΐνῳ ἐμβεβαώς" 
ἀλλ᾽ εἰ μὴ θυμόν γε Λέων ἐμόν, ovvopa τ᾽ εἶχεν, 
᾿ , 3 Ν᾿ ¥ j | ae 3 ἅ» , οι 
οὐκ ἂν ἐγὼ τύμβῳ τῷδ᾽ ἐπέθηκα πόδας. 
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XIV. (122.) 
Σῶμα μὲν ἀλλοδαπὴ κεύθει κόνις, ἐν δέ σε πόντῳ, 
Κλείσθενες, Εὐξείνῳ μοῖρ' ἔκιχεν θανάτον 
πλαζόμενον" γλυκεροῦ δὲ μελίφρονος οἴκαδε νό- 
στου 
ἤμπλακες οὐδ᾽ ἵκεν Χίον ἐς ἀμφιρύτην. 


ΧΥ. 


~ ε ~ gy 3 , 9 “~ 
Τῶν avrov τις ἕκαστος ἀπολλυμένων ἀνιᾶται, 


Νικοδίκον δὲ φίλοι καὶ πόλις ἥδεθ᾽ ὅλη. 


XVI. 
Πολλὰ πιὼν καὶ πολλὰ φαγὼν καὶ πολλὰ κάκ᾽ εἰ: 
πών 
ἀνθρώπους κείμαι Τιμοκρέων Ῥόδιος. 


HISTORICAL INTRODUCTION, 


AND 


NOTES. 
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mendicant, every rank and degree of the Greek community, 
divine or human, had its own proper allotment of poetical cele- 
bration. The gods had their hymns, nomes, peans, dithyrambs ; 
the great men, their encomia and epinicia; the votaries of 
pleasure, their erotica and symposiaca; the mourner, his thre- - 
nodia and elegies. The vine-dresser had his epilenia; the 
herdsmen, their bucolica; even the beggar his iresione and 
chelidonisma. The number of these varieties of Grecian song 
recorded under distinct titles, and most of them enjoying a 
certain benefit of scientific culture, amounts to upwards of 
fifty.” 

The progress of the art of singing from the more simple to 
the more complex forms was of course only gradual. There is 
a long period in which, as far as we can trace the history, the 
hexameter occupied the whole field of Greek literature. This 
was the only form of composition which they regarded worthy 
of their ears, or upon which they cared to bestow their interest 
or study. But the same condition of popular feeling which 
had brought forth the [liad and the Odyssey could not remain 
forever. As must be the case in any advancing society, the 
Homeride passed away and the Hesiod appeared. ΤῈ is said 
that the father of Hesiod emigrated from AXolis, in Asia Minor, 
to the little village of Ascra, under the afternoon shadow of 
Mt, Helicon, where the poet was born. We might almost find 
an allegory in the story, to represent the literary life of the 
people. Homer had sung of national topics, but, after all, the 
scenery, the locality, the life, were all foreign, With Hesiod, 
the people forsook their wars in Asia, and their wanderings 
round the whole world, and came back to the fresh hills of 
Greece to be at home. The “ Works and Days,” the most 
characteristic of the writings of this school, a volume of frugal 
maxims for country life, was of inestimable value for its en- 
couragement to the simpler virtues, and remains to us now to 
mark the progress which the Greeks were making in their 
home life, 
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guidance of human conduct. A large part of the epigrams 
partake of this character, and this was the favorite verse in 
which to compose them, This fondness for the statement of 
truths in maxims (gnomes), has given to Solon and Theogni 
together with Phocylides and Simonides of Ceos, the title of 
gnomic poets. Mimnermus, on the other hand, moralizes in a 
more continuous, meditative style, reflecting with sadness upon 
the frailties of human life. Here in the mournfulness of the 
song is the commencement of the modern idea of the elegy, 
or, as the feeling seeks relief in such pleasures as are within 
reach of human striving, there is a natural transition to the 
love-songs and sentimental poems which, in later times, were 
written in this form, This last tendency of the elegy is es- 
pecially well illustrated in the Latin composers of the Augustan 
period. 

But there was yet another province for poetry to occupy 
which was entirely distinct from those to which we have re- 
ferred. The branches of song which we have noticed have 
been ideal in their representations, didactic in their aim. 
They give us pictures of imagination, dreams, aspirations, 
hopes; there are no representations of men of every-lay life, 
as they actually are. The pictures are paintings, never photo- 
graphs. The poet is largely a preacher; he writes, not what 
men are, but what they ought to be. In the same period in 
which Callinus began to write elegies, Archilochus entered upon 
this new method of song. Unfortunate in his origin, being 
born of a slave woman, unhappy in his disposition, bitterly dis- 
appointed in his life, he suffered with cruel keenne:s, and it was 
a suffering which it was not his nature to repress. His feel- 
ings burst forth to blaze like a fire which finds the air. All 
his grief and anger and hatred he brings into his verses, to 
poison the shafts of vengeance which he thus showers upon 





his enemies. His verses are full of spiteful passion, but we 


are made conscious that it is just such passion as the world 


brings forth; it is no fancy picture with artificial varnishing 
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The poetry which we have thus far considered is peculiarly 
simple in its form. When, on the other hand, we come to 
notice that which is more distinctly Lyric, we find an almost 
endless variety of versification. How could it be otherwise ? 
Lyric poetry is made up of songs and hymns, and these must 
seek variety as the human mind changes in its feelings, 
These poems may be divided into two great classes. The 
A®olians of the island of Lesbos were the first cultivators of 
Greek song, and naturally made their singing a part of their 
joyous life. They laughed away the merry hours in easy 
contentment, cultivating social life and meeting with especial 
delight in the banquet-hall. Their songs of love and mirth 
and festivity attained to an elegant carelessness of expression 
which has never been surpassed and probably never equaled. 
They set the example for the merrymakers of all future ages, 
On the other hand, the Dorians were the Puritans of the 
ancient Greeks, distinguished for the faithfulness and dignity 
of their worship. They cultivated the religious hymns, and 
trained their choruses to sing them with most effective power. 
They placed their impress so thoroughly upon this style of 
poetry that even in the Attic tragedy the choruses cast their 
solemn thoughts in the form of the Dorie dialect. And so 
like two sisters, one gay and careless, the other thoughtful and 
grave, these two great branches of the Greek family brought 
forth each its peculiar style of music and poetry, and handed 
down its influence to the ages which were to follow. 

It was through the talent, or genius, or inspiration, or re- 
ceptivity of the Molians of the island of Lesbos, that this new 
musical impulse was first communicated to the Greeks. Lesbos 
was, from its position, peculiarly adapted to furnish a point of 
contrast for the traditional principles of the Pierian bards, and 
the more artificial methods of Asiatic composers. The wild- 
ness and fancifulness of the Phrygians and Lydians were caught 
by the quick ear of the Greeks, but were taken by them only 
to be reformed and reconstructed, remodulated to satisfy the 
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muscular religion, and enedalil heasadd was nie ‘to "Whaletas 
for the instruction which he gave in this manly art. Aleman 
helped to bring in a greater variety of form, even develop- 
ing the idea of the strophe and antistrophe, to be written in 
the same meter, but to be sung corresponding to alternate 
movements of the chorus, first from right to left, then from 
left to right. A still further advance in the same direction 
was afterward made by Stesichorus of Himera, in Sicily, who 
added the epode to be sung while standing before the altar, 
after the strophe and antistrophe. Stesichorus was a veritable 
Dorian, not merely by birth, but in his principles. His songs 
were full of dignity and grandeur, and all his influence worked 
in harmony with Dorian manners, although he belonged te the 
same age as Alcseus and Sappho, 

The island of Lesbos, which gave birth to Terpander, and 
sent him to be a leader for the Spartan choruses, was itself to 
become the centre of another school of even more striking 
brilliancy and glory. So pre-eminent was its influence upon 
the musical schools of Greece that, at the risk of some repetition, 
I will again call attention to the characteristics of its inhabitants. 
Almost at the eastern frontier of the Greek-speaking people, 
it was the first to catch the suggestions and inspiration to. be 
gained from the older, and in some respects more advanced, 
civilization of the East ; it seized the new ideas, and improved 
upon them with a readiness and progressiveness which were 
peculiarly Greek. The island was not deficient in fertility, 
but the population was naturally impelled to maritime pur- 
suits, and the result of this was a large development of mer- 
cantile enterprise. It is only by scattered hints that we are 
informed of the extent of this tendency, but we gain sufli- 
cient information to know that Lesbian enterprise reached out 
after wide conquests, The brother of Alceus appears among 
the courtiers of the king of Babylon; the brother of Sappho 
seeks his fortune among the Egyptians, and receives the re- 
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Dorian hymn was the emotion of the whole people, breathing 
through the swelling cadences of the poet; the Molian song 
was but the feeling of the individual, interpreting his own 
thought to ask the sympathy of the listeners. The Dorians 
were grandly communistic ; the ASolians were strikingly indi- 
vidual. Alezus was a politician, a partisan, in intention a 
patriot; and he used his poetry to make others feel his feel- 
ing. In this respect his art would trace its lineage back to 
Archilochus and his fierce iambics, while in the increased 
variety in thought and form we see the evidence of growth in 
culture and of the development of the art of music on which 
the poetry leaned. 

The Lesbian poetry adopted a form which was suited to its 
aim. It was composed generally in simple measures, with the 
verses arranged in stanzas of moderate length, so as to lend 
a pleasing variety, and furnish a convenient resting-place for 
the singer’s voice, since they were rendered as solos com- 
monly in connection with the feasts. The form and the spirit 
is admirably illustrated in the Odes of Horace, which were 
largely imitations of these Greek songs. 

Of the two great composers of Mytilene, Sappho is by far the 
better representative of the art. With an intensity which 
makes one almost shrink back from her burning words, she 
furnishes thoughts as exquisite and graceful as pictures 
formed by the fancy in the wreathing flames of the evening 
fire. She is intensely personal; her imagination is all her 
own; her songs are all of herself; and yet, with the instinet 
of a true poet, she never deserts the listener, — you are carried 
with her. She has apparently the perfect openness of a true 
lyric poet, and yet she is Greek, and with Greek skill she 
weaves her thoughts into a wonderful web-work of words and 
pictures and figures of speech, so that, while appearing to tell 
everything, she perhaps tells little or nothing, She seems to 
confess all her inward feeling, —to be as open, in her exposure 
of herself and those about her, as ever Archilochus could have 
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Greek luxury is presented to us in the Ionian Anacreon. He 
was born at Teos, on the coast of Asia Minor, but his life 
really belongs to the two courts of Samos and Athens, where 
he was a favorite of the wealthy and luxurious tyrants, Poly- 
crates and Hipparchus. He was devoted to pleasure, not with 
a peculiar, superhuman sensitiveness, like Sappho, but with a 
common love for all physical gratification, such as shows itself 
everywhere in human nature, if it is encouraged to come to 
light. Anacreon represents to us the degeneracy of Greek 
life. He furnished the models for drinking songs for all suc- 
ceeding time. He lavished his artistic praises upon the joys of 
dissipation with a fervor which will insure him the sympathy 
of drunkards and debauchees to the end of time. There is, in 
fact, a sort of sincerity and earnestness in his dissipation, 
which few modern imitators would be able to preserve. 
Through all his verses, there is an air of elegance, which you 
cannot but admire, yet you feel it is only his birthright as a 
Greek artist which restrains him from becoming insufferably 
coarse. It is a striking testimony as to the estimate which 
was placed upon him, both with reference to his talent and 
his character, that long afterward so many songs, like the 
Anacreontea which we publish, imitated his style and tone, and 
were attributed to his genius. 

Anacreon was an Ionian, but we are not to conelude that 
he represented the only tendency of that brarch of the Greek 
race. The Dorians, as we have noticed, were especially re- 
markable for their reserve, their conservatism, their faith. 
The AXolians showed far more freedom in their social life, 
a fact which is especially illustrated in the position occupied 
by their women, who were left untrammeled by any such mass 
of regulations and traditions as held sway among the Dorians. 
Sappho’s school of young women would have been an uttey 
impossibility in the close air of Spartan tradition. The 
Tonians were like a compromise between these two, showing 
sometimes more liberty than the AXolians, and more strictness 
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20. verov (G. 160, 1; H. 549). 

23. pnpots, x. τ. Δ. : the shield, as used in the carliest times, was 7 
large enough to cover the whole man (ef. Dict. Ant., art. CLIPEUs). 

24. γαστρί : the hollow of the shield. 

25. δεξιτερῇ : the employment of the left hand has been pointed 
out in line 24. ἐν χειρί : the use of the preposition, rather than a mere 
dative of instrument, strengthens the idea of grasping. 

26. λόφον : the crest of the helmet was formed commonly of horse- 
hair, arranged so as to look imposing and terrible (cf. Hom. 1]. V1. 469, 
and III. 337). 

30. οὐτάζων : fighting hand-to-hand. 

82. ἐν δέ, adverbial: moreover. This adverbial use of prepositions 
is common in Homer, but grows more rare as we approach the Attic 
standard. They are very commonly joined with δέ. λόφῳ (H. 544, b). 

35. γυμνῆτες : light-armed troops. At Sparta they were made up 8 
from the Helots, who furnished servants, attendants, and light-armed 
soldiers. Their protection seems to have been made merely from skins, 
or leather, or even cloth; they fought with darts, stones, bows and 
arrows, or slings. The hoplites, on the contrary, were drawn up in the 
form of a phalanx, with swords and long spears. 

37. αὐτούς : the enemy. 

38. πανόπλοισι : πλησίον is more commonly joined with the geni- 
tive. The dative seems to be used as implying not merely nearness, but 
approach. 


III. 


THEME: Only bravery deserves honor. 


LINE 1. μνησαίμην : the conditional clause appears in verse 11. ἐν 
λόγῳ τίθεσθαι -- ἐπαινεῖν. | 

2. ἀρετῆς (G. 178, 1; H. 577, a). 

3. Κυκλώπων : ancient mythology gives various accounts of the 
Cyclops ; but whether treated as the Titans, sons of Οὐρανός and Γαῖα, 
or as the giant shepherds of the Odyssey, sprung from Poseidon, they 
are always recognized as monsters of great power. 

4. θέων : to be swift of foot was an heroic accomplishment among 
the Greeks, 

4, Θρηΐκιον Βορέην : Boreas was said to dwell in a cave on Mount 
Haemnus, in Thrace. 

5. Τιθωνοῖο : Tithonus was the beautiful lover of Ἠώς, at whose 
prayer he was endowed by Zeus with immortality. ¢vyjv: properly 
growth, generally used of the human figure. 
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21. ἔτρεψε : gnomic aorist (Ὁ. 205, 2; H. 707), 

22. ἔσχεθε : checks, an aor. form (v¥. L. ὦ S., sub oye). 9 

25-26. The good soldier has his armor where it belongs, and is 
smitten through his mail and through his breast, πολλὰ... ἐληλα- 
μένος : struck with many blows. 

26. πρόσθεν : in front. Token of bravery, as the wound in the 
back was always the sign of the coward. 

28. κέκηδε, perf. with pres. signification : ὦ distressed. 

29-30. As attention to the rites of burial was one of the most sacred 
duties among the Greeks, so honors to the heroic dead were paid with 
double carefulness. The mounds and sepulchres, the funeral orations, 
and the representations of art, were all employed to call attention to the 
glory of a patriotic death. The honor of the brave man descended to 
his heirs ; so the τύμβος and παῖδες represent the two elements of the 
Greek conception of enduring fame and influence. 

35, τανηλεγέος : long-lamented (v. Autenrieth’s Homeric Dic., sub 

προ; cf. Hom. Il. VIII. 70, δύο κῆρε τανηλεγέος θανάτοιο; so Odys, 
I]. 100. It is always an epithet of θάνατος. 

38, αἰχμῆς εὖχος : glory in battle. 

38, «ταθών : having enjoyed. πάσχω, to get this meaning, must be 
joined as here with another word suggesting it. 

40. βλάπτειν : fo defraud. 

41, ol κατ᾽ αὐτόν : his equals, — κατά suggesting similarity. 

42, εἴκουσ᾽ ἐκ χώρης : give place. To give place to the aged was 
one of the most prominent moral laws at Sparta. There was therefore 
especial honor in receiving respect from one’s elders. 


IV. 


LINE 2. πολιητᾶν ; The warrior class, that is, men of pure Dorian 
descent, made up the citizens at Sparta. 
4, Supply δεξιᾷ δέ, corresponding to λαιᾷ μέν, 10 


MIMNERMUS. 


I. 


Néyvve : a beautiful lute-player, the object of his passion. The frag- 
ment characterizes a life without love as utterly gloomy, and ending in 
a burdensome old age. 


= 
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Lise 1. χρυσῆς : the epithet is borrowed from Homer (v. Il. 111. 10 

64; Od. VIII. 337). 

2. Observe the use of optative, suggesting an idea which it is not 
expected will be realized. The opt. expresses a wish [G. 251, 1; 
H. 721, 1; v. Moods and Tenses, 82 ; and for μέλοι, 34, 1 (a. )). 

4. εἰ has a causal force, 

6. αἰσχρὸν καὶ κακόν : ugly and wretched. No trial was greater 11 
to a Greek than the loss of all beauty. 

7. ἀμφί : connect with τείρουσι. 

10. θεός, without the article: a thoroughly monotheistic form of 


II. Tae THREATENING SHORTNESS oF LIFE. 


Live ἃ. Adyjs: dative. αὔξεται : subject is φύλλα, 

3. πήχνιον ἐπὶ χρόνον : for a span (cl. St. Matthew vi. 27). 

4, εἰδότες, x. τ. Ἀ. : Knowing neither the evil nor the good which the 
godls have in store for us. πρός joined with the gen. has an extensive 
use with personal nouns fo denote authorship, or to signify those from 
whom or at whose hands we receive any thing. 

5. Kéjpes : the Fates presiding over man’s destiny, differing from 
Μοῖρα, as being always associated with evil; so generally referring to 
death, and especially associated with violent death. Thus Achilles 
speaks of his two Kijpas (Il. IX. 411). 

7. μίνννθα : adv. used for pred. adj. 

8. The youth-time vanishes like the passing away of the sunbeam. 

9. wapapelpera:, for παραμείψηται. ὥρης: a season, and so a 
season or period in life; thus it came to be used for youth as the 
spring or prime of life. τέλος ὥρης : the end of spring-time. 

10. (Cf. Herodotus, I. 31, διέδεξέ τε ἐν τούτοισι ὁ θεὸς, ὡς ἄμεινον εἴη 
ἀνθρώπῳ τεθνάναι, μᾶλλον ἢ ζώειν.) τεθνᾶναι is used as expressing com- 
pleted action, to denote the state of death ; to be dead. 

12. πενίης : not properly extreme poverty, which is ἔνδεια, or rrw- 
xela, but, like Latin paupertas, narrow means. 

13. ἄλλος δέ refers back to 1. 11, ἄλλοτε, with which μέν is 

14 ᾿Αἴδην: the use of the word, as here, referring to a place, 
mgs to the later Greek. Homer uses the noun simply as name of 
SPA sides being represented by the gen. with οἶκος understood, 
| it became established as simply the name of a place, 

16. μὴ διδοῖ (Moods and Tenses, 62, N. 2). 
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III. Toe SHORTNESS OF THE SEASON OF YOUTH. 


PAGE 


LINE 2. πτοιῶμαι : I am dismayed. The word expresses both 
excitement and fear. 

8. ἐπεὶ, x. τ. X.: but would that it continued longer. 

4. ὀλιγοχρόνιον (G. 138 (c).; H. 522). The proximity of ὄναρ 
helps to attract it into the neuter. 

7. τιθεῖ : renders ; for form, v. H. 401, D. h. 


8. ἀμφιχυθέν : agrees with γῆρας. 


IV. SyMpATHY OF THE POET FOR THE TOILING SUN, BECAUSE OF 
H1I8s UNCEASING LABORS. 


IN this, in connection with the other fragments, the reader will 
notice at once the characteristics and tendency of Mimnermus: pen- 
siveness ; sadness ; a sort of moral indolence, shrinking from pres- 
ent evils and future fears, — these are his prominent traits. 


LINE 5. Not even the night brings rest. It was the theory of the 
ancients that the sun rode back in the night behind the horizon, to 
recommence in the morning his daily movement over the earth. His 
journey by night was said to be made in a golden boat, the work of 
Hephaestus. By other authorities, he was spoken of as accomplish- 
ing this journey slumbering in a golden bed (εὐνή) (Athenaeus, 
XI. 469-70). 

6. κοιΐλη = κοίλη, as ὁμοῖος has a kindred form, dyolios. 

7. χρυσοῦ, gen. of material (G. 167, 4; H. 560). ὑπόπτερος : with 
wings, instead of sails. ἄκρον ὕδωρ : the surfuce of the water. 

8. ‘Eo-wreplSwv: they dwelt on an island on the western edge of the 
world. 

9. Αἰθιόπων : they dwelt partly in the extreme East and partly in 
the extreme West (Od. I. 23). 

10. ὄφρα : uniil. 

11. ὀχέων : the wagon in which he drives his daily course. 


SOLON. 


I SaLamMIs. 


LinE 1. Solon feigned himself mad, and recited this poem, repre- 
senting himself as a herald from Salamis, summoning the people to 


11 


12 
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4. ἐνφροσύνης : good cheer. 

5. ἄλλοφ : aside from that which is in the κρατήρ. ὃς of, κιτιλ., 20 
“which promises not to fail.” 

6. dv@eos: (G. 171, 2; H. 576). It thus represents the part which 
causes the odor. The ἄνθος is the bead or crust of the wine, 
ὀσδόμενος for ὀζόμενος. 

7. @yviv: sacred ; so called because the λιβανωτός was so generally 
employed for incense burning in religious service, 

8. ὕδωρ : the wine was universally mixed with water before drink- 
ing, and even to take half wine was considered injurious ; to drink it 
without mixing was regarded as barbarous, The water was commonly 
though not universally cold, and sometimes the wine was artificially 
cooled in the ψυκτήρ. 

9, ξανθοί : a most peculiar epithet for ἄρτοι, but it was a favorite 
adjective with the Greeks, It was perhaps borrowed as being an epithet 
of Δημήτηρ. γεραρὴ τράπεζα, fable af honor. 

11, βωμός: an altar decked with flowers for the libations. ἂν for 
ἀνά. 

12. ἀμφὶς ἔχει : lit., 10 encompass, to fill. The prominent idea in 
μολπὴή is dancing, and it therefore signifies joy and merriment. 

14. μύθοις... λόγοις: μῦϑος is applied to poetic thought and ex- 
pression; \oyos to historic statement. 

16. ταῦτα, κ. τ. λ. : for this truly (dv) is the more natural duty. 

17. πίνειν depends upon χρή, |. 13; so also αἰνεῖν, 

18. προπόλον: the attendant servant. μὴ wavy ynpadéos: if not 21 
too far advanced in age. 

19. ὃς ἐσθλὰ, κ. τ. Δ. : who talks of excellent things over the wine. 
Moral and political topics, rather than ancient fables, should be the 
subject of conversation. The philosopher appears here in our author, 
branding the old myths as a meaningless creation of antiquity. 

23. τοῖς : demonstrative, neuter. It isnot until we reach the Attic 
that the use of the article becomes fully established. 

24, θεῶν προμηθείην : respect for the gods. 


II. 


THE poem is a warning against the danger of over-estimating phy- 
sical qualities at the expense of more noble traits. 


Line 1. ταχυτῆτι ποδῶν : the Greek stadium was originally ar- 
ranged simply for the foot-race, and this always continued to be the 
prominent feature of the games. 


- 
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THE poem, it will be found, includes many passages which doubt- 22 
less belong to other authors. These verses were probably combined 
for study in the schools, being valuable for their moral instruction. 


LINE 1. ἄνα: voc. for ἄναξ. This form is exceptional, used only as 28 
here in phrase ὦ ἄνα (cont. dva) and Ζεῦ ἄνα, and only as an address 
to the gods. 

2. The final syllable of ἀρχόμενος receives the ictus of the verse 
as if long. 

5. Φοῖβε: Apollo, as pre-eminently the central divinity of Dorian 
worship, and apparently standing in a peculiar relation to Megara, is 
first and especially invoked. 

6. φοίνικος : (G.171; H. 574, Ὁ). It was under a palm-tree, beside 
the circular lake (λίμνη) of Delos, that Apollo and Diana were born; 
the sacred palm-tree seems therefore always to have been preserved at 
Delos (cf. Hom. Od. VI. 163). The palm-tree had male and female 
forms, hence ῥαδινῆς, fem. : 

8. ἀπειρεσίη : literally boundless. Buchholz interprets it as re- 
ferring to the circular form of the island ; it is perhaps better rendered 
with an adverbial signification : was filled in its complete circuit. 

9. ὀδμῆς : (G. 172, 1; H. 575). ἐγέλασσε δὲ γαῖα : the same 
expression appears in Homer in connection with the description of the 
marshalling of the Greeks (I]. XIX. 362). 


γέλασσε δὲ πᾶσα περὶ χθὼν 
χαλκοῦ ὑπὸ στεροπῆς. : 


The figure is also not unfamiliar to the Homeric Hymns (cf. Cer. 14; 
Apoll. 118). 

11. θηροφόνη : compound adjectives are generally declined with 
two terminations: here by exception we have a regular feminine 
form. fv... εἴσατο refers to the setting up of the statue of the 
goddess, and the establishment of her worship in Megara. This was 
done by Agamemnon on his way to Troy. According to one form of 
the story he took Calchas, the seer, from Megara. 

13. pot: (cf. Solon VI. 2, N.). 24 

15. Χάριτες : goddesses invoked as presiding over festive joy, and 
lending beauty to all social and moral life. They were regarded as 
intimately associated with the Muses. Κάδμον : after the series of 
trials which befell Cadmus, Harmonia was given to him by Zeus as 
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168. πειθόμενος : (cf. Solon VI. 12, note). 

170. évrve μιν : urges him on. 

171. We have here a revelation of the hope of the old nobles of 
these times that the suddenly accumulated wealth of the plebeians 
would vanish as rapidly as it had been gained. 

172. καθαρώς : without guilt. 

173. παρὰ καιρόν. violating right. παρά, from its signification 
of passing by, gains also the meaning of going beyond, and so of 
violating. 

176. éyevro: Epic and Doric for ἐγένετο (G. 205, 2; H. 707). 
ὑπερέσχε : keeps the control. 

177. τάδε refers forward to the idea suggested in the following 
lines (H. 679). ἐπ᾽ αὐτοῦ. .. πρήγματος: in immediate connection 
with the deed itself. 

179. One pays the penalty himself; another dies too soon, but 
leaves the curse upon his children. 

183. ποικίλον ἦθος: it is to be remembered that the elegiacs of 
Theognis were ἃ prominent subject of study in the Greek schools. 
The marked variety of moral precepts contained in them is certainly 
noticeable, especially as we are reminded how versatile were the talents 
which the Greeks thus developed. In this connection it is not unin- 
teresting to compare Juvenal’s description of the Greek at Rome (Sat. 
II]. 75, ff.). 

185. Πουλύπου: the polypus was a sea animal of changeable color. 

186. ἰδεῖν : depends upon τοῖος. 

189. δοκέει: thinks. 

195. The poet enters here upon a prophecy of the fame which he 
will give to Kurnos by his poetry. It reminds one very forcibly of 
similar verses by Horace. 

199. αὐλίσκοισι : the natural accompaniment of the elegies was 
the pipe. 

200. εὐκόσμως modifies the adj.: lovely in gracefulness. 

204. ἄφθιτον : connect with ὄνομα, 

208. ἰοστεφάνων: in Homer, an epithet of Aphrodite. 

209. ἀοιδή : pred. with ἔσσῃ, and may also be taken as furnishing 
the subject for μέμηλε. 

211. Theognis was unfortunate and complaining, and evidently felt 
wronged by a lack of attention and respect on the part of Kurnos. 

213. It is suggested that this is an epigram from the temple at 
Delphi. It seems evident that it was a well-known quotation. 

215. tows τὰ μὲν ἄλλα : in other respects with equality. 

217. θανάτον.... νούσων : these genitives are used as if dependent 


30 


31 
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265. μολίβδῳ χρυσός : as gold by the side of lead. Gold wasthus 33 
tried by rubbing it upon the Lydian stone (so called because found in 
Lydia), which was known as βάσανος. The metal was judged by the 
marks which it left on this touchstone. 

266. ὑπερτερίης . .. λόγος = ὑπερτερίη : pre-eminence, 

267. θύραι. . . ἁρμόδιαι : the doors in Greek houses were made, 
almost without exception, in the folding form, so that the words re- 


ferring to them are generally plural. 
268, ἀμέλητα : for which they ought not to care, 
269. τὸ κακὸν κατακείμενον : used instead of the infinitive and im- 


personal construction : for often it is better that ewil should be treas- 
ured up within, but that which is good it is betler should come forth than 
that which is evil. 

271. ἐπιχθονίοισιν : (G. 184, 3, and 185; H. 597). 35 

274. ἐπαμησάμενον: having gathered, seldom used of the dead 
themselves. For the sentiment of these lines compare Οἷς, Tuse. Dis. 
B. 1, Ch. XLVIIL. “ Affertur etiam de Sileno fabella quaedam, qui, 
quum, a Mida captus esset, hoc ei muneris pro sua missione dedisse 
scribitur: docuisse regem, non nasci homini longe optimum esse; 
proximum antem, quam primam mori," ete. 

277. ᾧ : the antecedent is τοῦτο : how. 

978. ᾿Ασκληπιάβδαις : taken from the name of several very early 
Greek physicians, and so was a sort of recognized title for a family, or 
school, of pre-eminent fame in the medical art. 

279. ἰᾶσθαι : /o cure ; in its original meaning the word only applied 
to wounds and external hurts. 

281. ποιητόν.... ἔνϑετον : the verbal in ros denotes possibility, if 
understanding could be manufactured, and placed within a man, 

285. ἀπρήκτοισι agrees with χρήμασι, impossible gains. 

287. Exercise yourself in virtue. 

288. 6... &g: conditional relative, ἄν omitted. ὅτε Ξε quod- 
cunque, si quod. Notice the effect of the subjunctive, marking 
the antecedent as indefinite. 

289. The following passage is in a different style of thought, and 
manifestly does not belong to Theognis. The first eight lines are also 
attributed to Kvenus, as line 294 is quoted as his. - 

292. θωρηχϑέντα: this verb had come to be used quite generally in 
popular language as expressive of drunkenness. Even the οἴνῳ was 
often omitted. It must have come into use as the unmea- 
sured power of wine. All languages seem to malic i tics 
for drunkenness, 

295. οἰνοχοείτω: subject unexpressed to give an indefinite Forom.. 36 
Supply οἰνοχόος. 
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under the figure of a ship in distress. It was a favorite iTlusteation tn 
aucient as in modern times ; we find it in Aleaeus, and again in Hor- 
ace. This selection again (fifteen lines) is also attributed to Evenus. 
οἷά wep ἥδειν : according to my knowledge, 

359, παρέρχονται : sc. ol ἀγαθοί. 

801. καϑ' ἱστία, .. βαλόντες : this is ἈΠ unusual use of καταβάλλω, 
to denote the lowering of the sail, which is generally expressed by 
καθελεῖν or στέλλεσθαι. καταβάλλω is employed here to suggest haste 
and suddenness, 

362. Μηλίον ἐκ πόντου : the Aigean sea, or rather, that part of it 
above the island of Melos. 

363, ἀντλεῖν : to bale. The ancient ships were so small that it was 
difficult to keep them from filling in rough weather. 

364, ἀμφοτέρων τοίχων : both the sides of the ship, 

365, of” ἕρδουσι : as they act, i.e, acting as they do. κυβερνήτην 
refers to the oligarchical party collectively, or some representative of 
the aristocrats, whom, though a tyrant, Theognis would esteem as the 
salvation of the state, 

368. ϑασμός: the division of spoils; referring to the property 
which was gained in these revolutions by confiscation, and which be- 
longed to the public, though it was apt to be of especial benefit to a 
few favored ones. és τὸ μέσον, the spoil in war was originally plated 
in the midst of the army to be fairly divided: so these words get ‘the 
meaning of ‘ impartially.” 

369. φορτηγοί : the word is very suggestive of aristocratic feeling : 
the φορτηγοί are κακοί, 

370, ward... πίῃ: engulf. 

371. ἠνίχθω : perf. imp. 3d pers., from αἰνίσσω : let this be spoken 
in a riddle. τοῖς ἀγαθοῖσιν : for the good, i.e. the nobles, 

373. of δέ: on the other hand, some seek nobility, ive. the aristo- 
eratic party, who alone had culture, but were reduced to poverty. 

875. Inability (to do) confronts them both. ἔρδειν depends on 
ἀμηχανίη. 

376. χρήματα : the lack of means. Similarly νόος, 

378. δίκην εἰπεῖν : utter judgment. 

B80. ἐσθλά : prosperity. 


383. II\q0a: in the estimation of the multitude (G. 184; N. 5; 


H. 601, 5). 

384, τῶν δ᾽ ἄλλων : tere is no advantage in any thing else. ἣν is 
used in the imperfect, denoting a fact learned from experience. This 
tense is not unfrequently thus used, especially joined with dpa, tos 
gest. that a previous misconception has been corrected; οἵ, Geodiwis's 
Moods and Tenses, 11 Ν, 6. 
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4. λάμποντοφ: this verse uses irregularly a spondee in the third 57 


foot. 
5. ἐκ rod: sc. χρόνου. 


6. ὑμῶν : gen. part. with μηδείς, let no one ever wonder at what he 


ees. 


Vil. 


LINE 1. ’Evvadlow : a god whose attributes were nearly identical 
with those of “Apys, and who was often confounded with him. 
2. wal: used as correlative with μέν. 


VII. 


LINE 1. πατρώϊος : Archilochus would have received from his 
father both wealth and position. It was his own unfortunate temper 
which stood in the way of his happiness. 


IX. 


LINE 1. sc. ἐστί. μᾶζα : a cheap barley-cake, a common form of 
food for the lower classes. pepaypévyn: Aristophanes plays (Eq. 55) 
upon the similarity of this word to nek ees there is perhaps the 
same thought here. 


X. 


LINE 1. The κώθων seems to have been a broad-bottomed earthen 
mug or cup, especially popular with soldiers and sailors. oéApara : 
benches. 

8. ἄγρει : take, draw. 


ΧΙ. 


In a conflict with the Saii, a Thracian people, the poet confesses 
that he abandoned his shield, and fled to save his life: . The frankness 
of the confession is especially characteristic of Archilochus (see His- 
torical Introduction). We might almost conclude that this sort of 
conduct became fashionable among poets, as Alcaeus and Horace each 
make a similar confession. 


LINE 2. οὐκ ἐθέλων : against my will, i.e. as being hard-pressed. 

8. θανάτου τέλος : poetic for θάνατον. 

4. ἐῤῥέτω : let it go. This verb 18 often thus used in the impera- 
tive in expressions of impatience. 


58 
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6. ἐπιπειθείη : conjidence. GU 

7. It is always the hope that the fature will bring what is desired. 

9. οὐδεὶς ὅστις οὐ : everybody. 

12. ἵκηται : the subjunctive coutains as usual something of an ex- 
pression of probability ; the object may be gained, but too late for 
enjoyment. 

14. ᾿Αἴδης : the god of the lower world ; later the euphemistic 
name Πλούτων (wealth-giver) was preferred. ὑπὸ χθονός : notice the 
idea of permanence expressed by ὑπό with gen. He sends them and 
keeps them there. 

18. δυστήνῳ : abominable, The human mind revolts from such 
an end, and it is universally regarded as accursed. 

20. οὕτω, x. τ. A. : no lot is free from evil. 

21. κῆρες : fates. Always as evil, generally as bringing violent 
death. 

22. ἐστίν : takes singular from neuter πήματα, its nearest subject. 

23. οὐκ ἂν. . . ἐρῷμεν : we would not be absorbed in (in love with) 
our misfortunes, nor be lormented by having our minds upon our woes, 

24. ἔχοντες : the compound verb ἐπέχω is more common in this 
sense, being used with διάνοιαν, γρώμην, νοῦν, or alone. 


II, 


Tus piece is to be especially valued for the glimpses of ancient life 
which are given in it, especially as it evidently refers to people of the 
middle class, of whom it is most interesting to know, and most difficult 
to obtain information. Itisa somewhat comical composition, arranging 
women in various classes according to their alleged origin. Thus Zeus 
is supposed to have formed them from swine, from foxes, from dogs, 
and from other sources, according to the character which is to be 
found in each. The piece is composed with considerable humor, and 
we must beware of interpreting into it a bitterness which is foreign to 
it, as well as of mixing modern associations with the types which are 
usec, 


ΤΙΝῈ 1, Xwpls: of « variable nature. The adver) Sea 
indeclinable adjective. 

2, τὰ πρῶτα : in the beginning. 

3. τῇ : the dative depends on κεῦται : with seh, ον 
disordered about the howse, covered with filth. 

6. κοπρίῃσιν : the use of the plural intesiios the'oxpeealeae na 
we say, quantities of dirt. πιαίνεται : fatiens herself. The word 
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PaGe 
carries with it important morel associations, she grows coarse and 60 


wanton. 

7. ἁλιτρῆς : crafty. It combines the idea both of cunning and of 
wickedness. ἔθηκε = ἐποίησε or ἐποιήσατο. 

8. κακῶν . .. τῶν ἀμεινόνων : depend upon οὐδέν. 61 

10. The one of these (i.e. the good) she calls evil, and the other she 
calls good, εἶπε: gnomic aorist (ἃ. 205, 2; H. 707). 

11, ὀργὴν δ᾽, κι τ. X.: αὐ one time she has one humor ; at another, 
another. 

12. τὴν δ᾽: sc. θεὸς ἔϑηκε. αὐτομήτορα : the very mother over again 
(her mother's own child). The dog was the symbol of shameless med- 
dlesomeness, 

15, λέληκεν : gnomic perf. with present signification (G, 205, 3). 
ἣν καὶ μηδέν᾽, x. τ. Ἀ. : even though she sees not a single soul. 

18. οὐδ᾽ ἂν μειλίχως μνθεύμενος : nor by soft words would he 
check her. The verb παύσειε is to be supplied. 

20. But without cessation she keeps up an uncontrollable howling. 
It will be noticed here, as throughout the whole piece, that women are 
not represented as kept in strict seclusion, but they take part with 
considerable freedom in social life. 

22. πηρόν : stupid. The earthy origin suggests mental heaviness. 

24. Only one kind of work does she understand, and that is how 
to eat, 

25, 26. She does not know enough even to come to the fire when it 
is cold. 

27. τὴν δ' ἐκ, x. τ. ἃ. : and one God made from the sea; she thinks 
two ways in her mind, 

32. τὴν : sc. ἡμέραν, ἀνεκτὸς, x. τ. Δ. : she is unendurable, even 
to the sight, nor can you approach her. The infinitives depend upon 
dwexr és. 

35, 36. She becomes rude und hateful to all alike, both friends and 


Joes, 
38. ἀπήμων: unharmful. 62 
41. ταύτῃ instead of οὕτω, corresponding to ὥσπερ. | 
42. ἀλλοίην : sometimes one, sometimes another τ variable, 
43, ὄνον : the uss is the subject of as many proverbs in Greek as 
in other languages. It symbolized stupidity, clumsiness, and obsti- 
nacy ; sometimes even brutality. 
44-46. ἢ σύν τ' ἀνάγκῃ, ©. rd. : who from necessity and with 
rebukes only with difficulty contents herself with every thing, and works 
out what is pleasing (i.e. to her husband). 
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2. ἔμμεν Ξ- εἶναι. ὥνηρ = ὁ ἄνηρ. 69 

8. ἰζάνει : the Aeolic generally preferred the smooth breathing, or 
the digamma, in place of the rough. φωνείσας and γελαίσας, gen. 
sing. as if from js-forms. 

5. τό: dem. This causes my heart to flutter. 

7. εδιδον = εἶδον: v arises from the digamma (1δ = Lat. vid i.e. 
video). The aorist form is used with a gnomic sense, to represent 
a general truth by 6 particular instance. βροχέως = βραχέως. 
Translate, Forthwith when I look upon thee, not a sound any longer 
escctpes me. 

8. εἴκει = ἥκει. 

9. cap... daye, from κατάγνυμι : was silenced. 

10. ὁπαδεδρόμακεν = ὑποδεδρόμηκεν. 

11. ὄππα = Supa. ὅρημι ---ὁράω. ἐπιρρόμβεισι: 3d plur. Aecol. 

13. t6pes: fem. in Aeol. 

14. χλωροτέρα: [turn paler than the withered grass. 76 

15. τεθνάκην = τεθνηκέναι. ὀλίγω ᾿πιδεύην : Aecol. inf. The verb 
appears otherwise in mid. ἐπιδεύομαι. It is here equivalent to the 
Attic ὀλίγου δεῖν. ‘ Many authorities read here ᾿᾽πιδεύσην (fut.), which 
is the form given by Liddell and Scott, but Bergk reads as we have 
given it. So also Hartung. 

16. ἄλλα, i.e. ἡλεή = de mens (Bergk). 

17. τόλματον = τολμητόν. 


ΠῚ. 


LINE 2. ἀποκρύπτοισι = ἀποκρύπτουσι. 

4. dpyvpéa: feminine, agreeing with σελάνα. The reading is quite 
- uncertain: the brackets with ἀργυρέα are Bergk’s, while Hartung 
omits αὔγαν. 


IV. 


LINE 1. Wixpov= τὸ Pixos; coolness. ὕσδων : from a form ὕσδος 
for ὅσδος = ὄζος. 


V. 


Ling 1. Κύπρι: a popular name for Aphrodite, because her wor- 
ship was first established in Cyprus, and this island was considered her 
favorite abode. : 

8. συμμεμιγμένον : joined with. 
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seems to have exercised his hatred pretty freely, including Simonides 105 
among its objects. ἀνθρώπονς : εἰπών governs two accusatives, one 
of the person and the other of the thing (cf. G. 165). κακὰ εἰπών : 
to defame. 
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